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INTRODUCTION. 



During the last three years, the author In addition* to his 
public school duties, has been laboriously occupied during vaca- 
tions and odd hours in the preparation of the revised series of 
music readers. 

To prepare exercises in sufficient number, variety, and appro- 
priateness for the elaborate scheme of study which, commencing 
with chapter first, of book first, ends only with the last chapter 
of book fourth, has been a task of enormous proportions. 

The constant aim has been to prepare a work which, while 
receiving the endorsement of the musical profession, should 
thoroughly commend itself to the best judgment of the regular 
school teacher, without whose fifteen minutes daily drill, no sys- 
tem of school music can well succeed. 

In the treatment of accidentals, which forms a chief topic in 
book fourth, the pupil is taught that chromatic intervals, like the 
sounds of the diatonic scale, are relatively the same in all keys, 
and that in the application of syllables, the same syllable will 
S'PPly to the corresponding sound in every key, while the charac- 
ter representing the same, may look entirely different. 

Transition (i. e. modulation) by means of accidentals, receives 
ample treatment, and is made as familiar as any other principle 
in the study of music. 

! Entertaining a strong hope that the present work may con- 
tribute its full share toward musical progress in the schools of 
the country, and with expressions of renewed obligation for 
favors received from Mrs. Kate M. Preston, Mrs. E. Wiswell Piatt, 
Messrs. H. Rowe Shelly, E. A. Parsons, V. E. Marston, and others 
who have contributed, the Standard Series is herewith 

Respectfally submitted. 
M118270 B. JEPSON. 
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CHAPTER I. 

FOUR PART MUSIC. 
, KBY OF C. 

Hi^h. female voices are called Soprano, 

Low female voices are called AUo. 

High. m.ale voices are called Tenor. 

Low miale voices are called B€iss. 

Voices ranging between soprano and alto are called Mezzo 
Soprano. 

Voices ranging between tenor and bass are called Baritone. 

Tbe compass of an average soprano voice is from c, first added 
line below, to g, first space {above. 
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Tlie compass of an average tenor voice is from c, first added 
line below, to g, first spa^ce above. 
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VpTjiwAAt MUSIC, KEY OF C 



The compass of an average alto voice Is from g, third space 
beUnUf to e, fourth space. 
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The compass of an average bass voice Js from /, first sparse 
below f to c, fi/rst added line above. 
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The customary arrangement of parts, from highest to lowest, 
is ; tenM>r^ aUo, soprano , bass. 

The order of parts with instrumental accompaniment is; 
soprano, alto, tenor, bass. 

The arrangement of four parts on two staves is; soprano and 
aito, upper stave ; tenor and bass, lower stave* 

The Tenor is usually written on the treble clef, but is some- 
times designated with a tenor clef ( |j^ ) 

A piece of music written for four voices is called a Quartet. 

A piece of music written for five voices is called a Quintet, 

A piece of music written six voices is called a Sextet, 

OEJ^ERAL EXERCISES FOR DAILY PRACTICE. 
Let the teacher call scale numbers, and class respond, tvith syllables 
and vowels, IHctate short cadences for writing, by syllable, letter, and 
sound in all keys, and on both clefs ; question in theory, and practice 
dofiMe quurtets, 

EXPLANATORY.— If necessary, practice the parts separately Ijefore singing 
them together. 

Make four divisions of the class, and let each division sing every part In turn. 

At the commencement of the year, organize the entire class Into double qitarteta 
of equal ability, assigning If possible, one good singer to each part. 

Listen to one double quartet each day. 

Each exercise to be read by letter, and sung with syllables, La, Lo, and Loo. 
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2. Peace-ful be thy si- lent slumber, Peace-ful in thy grave so low; 
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Thou no more wilt join our num-ber, Thou no more our songs shalt know. 
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But *tis God that hath be- reft us. He can all our sor-rows heal. 
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UPON THE MOUNTAIN'S DISTANT HEAD. 
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I. Up - on the mountain's distant head,With trackless snows forey -er white; 
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3. 'Tis thus from warm and kindly hearts, And eyes where generous meanings bnm; 
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Where all is still^and cold,and dead^Late shines the day's departing light. 




Kar-liest the light of life de-parts, But lin-gers with the cold and stem. 
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" HOW SWIFT HAVE SPED." 




I. Howswift have sped the months and years^Since first our little band, 




2. Our joys and fears, our smiles and tears ,Their perfect work have wrought, 
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In learning's halls as- sem -bled here, And clasp'd the friendly hand, 
D.s. And scenes that nev - er more shall fade From memory's pictured walls. 
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And bound in clos - er bonds of love, The teacher and the taught. 
D.S. Un - til we meet a - round His throne, A white-robed an- gel band. 
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De - light- ed tasks and joy- ous hours, The heart to-day re - calls. 
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Too soon we part, may He who saves,Still lead us by the hand. 
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HUNTING SONG. 




1. Atdawn,Au-ro - ra gai - ly breaks In all her proud at- tire, 

2. At eve, when gloomy shades ob-scure The tran-quil shepherd's cot, 
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Ma - jes - tic o'6r the glass - y lake, Re-flect - ing li - quid fire ; 

When tink- ling bells are heard no more, And dai - ly toils for - got, 
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All nat - ure smiles to ush - er in The blushing queen of morn, 
»Tis then the sweet en-chant-ing note, On zephyrs gen -tly borne, 
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And hunts-men with the day be - gin To wind the mel - low horn. 
With witch- ing ca-dence seems to float A-round the mcl - low horn, 
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The mellow horn, The mellow horn, 
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Run- ning here, jump- ing there, Now a- light - uig,now in air, 
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Cart -ing here, now at rest, Safe up -on the lil - y's breast, 
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Ply- ing right be - fore our eyes; Put your hat down with great care, 
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Lift it soft • ly, ah ! see there, This is chas - ing but - ter- : 

Time tcf reach it is no more, This is chas- ing but - ter- 1 
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CHAPTER II. 

INTERMEDIATE SOUNDS. 

In analyzlngr the scale of elglit sounds, we find it is made up of 
large and amaU seconds. 

The large seconds are situated between 1 and 2, 2 and 3, 4 and 5, 
5 and 6, 6 and 7. 

The svnaU seconds are situated between 3 and 4, 7 and 8. 

The large seconds may be called steps. 

The small seconds may be called half steps. 

The number of steps is five. 

The number of half steps is two. 

The scale comprising five steps, and two half steps, is called 
the IHaUnUe Scale. 

DIATONIC SCAI.E. 
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Between each of the letters forming a step we find an In- 
termediate sound. 

In designating intermediate sounds, characters are used 
called Sharps ( J() and Flats (i? ). 

Intermediate sounds may take name from either of the letters 
between which they occur. 

The intermediate sound between c and d maybe Qslle^c sharp 
or d flat. 

If named after 0, it must be written on the same degree 



of the staff, and a sharp placed before it. W^ 

It named after D, it must be written on the same degree 
of the staff, and a/loe placed before it. 



By the use of sharps and flats we are enabled to form a scale 
of thirteen sounds. 
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INTERMEDIATE SOUNDS. 



The scale comprisiii^ tliirteeii sounds, is called the ChromaUc 
Scale, 

The number of half steps in the chromatic scale is twelve. 

In the use of syllables with sharps, the vowel sound is changed 
to Cf thus : dOf dee, fa, fee, iSbc. 

In the use of syllables with flats, the vowel sound is changed 
to a, thus : sol^ say, mi, may, &c* 

Flat Re may be pronounced rah. 

CHROMATIC SCALE ASCENDING. 
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CHROMATIC SCALE DESCENDING. 
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Pronounced do see say lah lay sole say fah mee may ray rah do. 

The effect of any sharp or flat may be cancelled by the use 
of a character called a Natural ( t} ). 
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A Double Sharp ( jfj| or thus, X ) denotes a sound one half step 
higher than is indicated by a single sharp. 

A Double Flat (bfe) denotes a sound one half step lower than 
is indicated by a single flat. 

Sharps, flats, and naturals, when placed before notes, are 
called Accidentals. 

Accidentals effect all the notes on the sam^e degree throughout 
the measure. 



INTBRMEDIATB SOX7NDS. 
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ACCIDENTALS. 
Plat. Natural. Double sharp. 



Double flat. 



EXPLANATORY.— Place the diatonic scale in on the blackboard, leaving 
room, as in diagram, to insert intermediate sounds. 

Explain tbat between each interval, forming a step, a new or intermediate 
sound may be obtained. 

Iiet the class sing the first two sounds of the diatonic scale, the teacher singing 
intermediate sound. Let the class imitate. 

Let the class sing 2 and 3 of the scale, the teacher singing intermediate sound. 
Let the class imitate. 

Let the class sing 3 and 4 of the scale, and the teacher explain that no interme- 
diate sound can be obtained here. 

Let the class sing 4: and 5, the teacher singing intermediate sound, the class 
imitating, and so on through the scale. 

Let the teacher explain that these intermediate sounds take name from either of 
the letters between which they occur, and are designated by characters called sharps 
and flats ; by the former, if named after the lower letter of the two, and by the latter, 
if named after the higher. 

Aided by the class, place all the notes in position with sharps ascending, and 
with flats descending. 

Explain that the sCEkle thus obtained is called the Chromatic Scale, and consists 
of thirteen sounds. 

Listruct the class how to pronounce syllables. 

Explain the use of the natf^ral, and introduce the term aecidetUal. 

Drill the class in the first eight sounds of the chromatic scale, before proceeding 
to sing the following exercises. 
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CHAPTER III. 



ACCIDKNTAI^ IN THK KBY OF C; 

FJf AND Cjf. 

OEJ{ERAL EXERCISES FOR DAILY PRACTICE, 
Let the teacher caU sceUe numbers introducing sharp one, and sharp 
four. Let the class respond with syllables and vowels. Dictate short 
cadences in the key of C, ( using accidentals s) to be written by syllable , 
letter, and sound on both clefs. Qfiestion in theory, and practice 
double gua/rtet9. 
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ACCIDBNTAI3 FJ( AND cjj, IN THB KKY OP C 



EXPLANATORY.— Each exerclse to l)e readby letter and suiifif with syllables 
Ija, Jjo, and Loo, the following soale exercise to he oonunitted to memory. 
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SCAXE EXERCISE WITH SHARPS. 
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ACCIDBDtTAU I>K AND c||, IN THX KBY OV C. 

DELIGHTS OF SUMMER. 




Now shines the sun on high, In the blue sum-mer sky, Beaming and bright! 
Plains now are deck'd with flow'rs, Forests with shady bow' rs, Meadows are green! 
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Birds in the wav- ing trees Chant their sweet melodies, Fill'd with delight. 
Soft-ly the zephyr's breath Blows o'er the shaggy heath, All is se- rene. 
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I. speak gent- ly, it is bet-terfar To rule by love than feafT"*"*^ 




2. Speak gent-ly to the er- ring^know, they may have toiled in vain. 
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Speak gent- ly, let no harsh words mar The good we may do here. 




Perchance un-kind-ness made me so, O win them back a - gain. 



P ^ jza^^_J^J3ri-t-i-%^ 



90 



ACCIOSIITAI3 *^ AMD C^ IN TBB KSV 0» C 



I 



m 



J I t- 



^ 



»r!* # 



m 



+-H — H — ^ 



T I TT 1 1 

^ ^ I b^ 

Speak gent- ly^love dothwhis-per low The tows that true hearts find; 




Speak gent-ly, 'tis a lit - tie thing Dropped in the heart's deep well; 
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And gent- ly^friendship's accents flow; Af- fections Toice is kind. 




The goodjthe joy, which it may bring,B - ter- ni - ty shall telL 
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SOMETHING TO DO. 
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I. Think of some-thing kind to do, Nev • ermind if it is small; 
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And the lit • tie acts we find, Which at first we do not see, 
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Lit - tie things are lost to view, But God sees and blesses alL 




Leave the fra-grance pure be-hind, Of a - bid - ing char - i - ty. 
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CHAPTER IV. 

TRANSPOSITION BY SHARPS- 

We have learned to sing In seven different keys. 

The order of intervals (steps and half-steps,) in all keys is the 
same as in the key of C. 

In all keys except C, the steps and half-steps of the diatonic 
scale are formed by the nse of intermediate sounds. 

Changing the diatonic scale from C to any other letter is called 
Transposition of the scale. 

Each letter of the staff represents a certain fixed sound which 
^ GdXlQ6, Absolvte pitch. 

Each sound of the scale is relative to every other sound, which 
is called Relative pitch. 

The order of transposition is by fifths and fourths; thue from 
C to G-, G- to D, (fee, or from C to F, F to B>, &c. 

In the transposition by fifths, the intermediate sounds are 
represented by sharps and double sharps. 

In the transpositions by fourths, the intermediate sounds are 
represented hy flats and double flats. 

The sharps and flats used in forming a key, are placed once 
for all at the beginning of the staff. 

Sharps and flats placed at the beginning of a piece of music, 
Indicate the Signature (sign of the key.) 



TRANSPOSITION BY SBiLKPS. 
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BXPI^NATORY.— Bzplaln to the class that In srin g iTig the Diatonic scale In 
seven different keys, they have already transposed the scale that number of times, 
and It only remains to analyze the work already accomplished. 

Explain that in the scale of C, the steps and half-steps are formed by the letters, 
but in all other scales it becomes necessary to use intermediate sounds. 

Explain that the sounds indicated by letters never change, although they bear 
a different relation in different keys, take C for instance, in one scale it may be the 
key note, in another the thi^rdy in another the pmrth, &c., but it Is ever the same 
sound 0. 

Explain that new letters on which to begfin the scale are obtained by counting a 
fifth or a fourth from the last letter named, thus commencing with C, a fifth above 
would be &, a fourth above would be F, a fifth above Q- would be D, a fourth above F 
woiQd be Bfe. &c. 

Explain that sharps are used in transposing by fifths, and fiats in transpostng 
by fourths. 

Proceed with the first transposition as follows. 

Copy on the blackboard the "diagr<Mn of half-Hep*/* on one staff, with an extra 
staff underneath for the scale to be formed. 

Question class as to what letter is a fifth above C, place letter Q directly under 
the same letter in the diagram, connecting the two with a line of dots as in diagram. 

Question class as to the distance from 1 to 2 of the scale, and what letter brought 
down will make a step from G-; class having answered correctly, place A in position 
directly under A in the diagram, proceed in the same manner to 6 of the scale. It 
may then be necessary to remind the class of the order of intervals, (steps and half- 
steps) and that each successive note of the diagram is only a half -step; if they com- 
prehend correctly they will understand that 1^ is necessary to form a step trora. E, 
with "St and O- in position, the transposition is finished. 

Question class as to how many sharps were used in forming the Scale of Q-. 
Place t on the degree F, at the beginning of the staff and call it the signature ( sign) 
of the key, explain that sharps and fiats are placed at the beginning, once for all, to 
avoid repetition. 

M&9t linport€int of aU, having given the first transposition on the blackboard, 
require the class to write out every other transposition in the same manner on 
Mlate» or blank music paper. 

The diagram of half-steps may be lengthened, if necessary, by the addition ol 
notes in either direction. 
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DIAGRAM OP HAI.F-STKPS. 
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I8t Transposition in Sharps. 
Scale of G. 
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FORMITIvA FOR TRANSPOSITION BY SHARPS. 
( TO BE REPEATED BY THE CLASS IN UNISON.) 

First transposition by sharps, bring down Q- as one of a new 
scale. One to two a step, bring down A, Two to tbree a step, bring 
down B, Three to four a luUf step, bring down O, Fonr to five a 
step, bring down D, Five to six a step, bring down E, Six to seven 
a step, bring down J^, Seven to eight a half step, bring down G. 

TABLE OF SHARP KEYS. 
To be thoroughly committed to memory after the transpositions are finished. 
The signature of the key of G is ow€ sharp. 
The signature of the key of D is two sharps. 
The signature of the key of A is three sharps. 
The signature of the key of E is fowr sharps. 
The signature of the key of B is five sharps. 
The signature of the key of Fjj^ is Mx sharps. 
The signature of the key of Cjf is seven sharps. 

SIGNATURES. 
Key of G. Key of D. Key of A. Key of B. Key of B. Key of FJ|. Key of CJ(. 
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Musical terms are used to express the movement or velocity 
of a piece of music. 

TABI.E OF MUSIC Ai, TERMS (111 most common use.) 



1. Adagio, very slow. 

2. Andantino, slow. 

3. Andante, moderately slow. 

4. MoDBRATo, moderate movement. 

5. Ai,i,EGRRTTO, moderately fast. 

6. Axi^BGRO, fast. 

7. Presto, very fast. 

8. AcCEi*ERANDO, gradually faster. 

9. RAI.1.ENTAND0, gradually slower. 
10. Ad i,ib., at pleasure. 



11. A TEMPO, in time. 

12. Doi/CE, sweet, delicate. 

13. BxPRESSivo, with expression. 

14. Legato, smooth and connected. 

15. Maestoso, with dignity. 

16. RECiTATATlvE, musical declamation . 

17. Lentando, gradually slower and sofl- 

18. Affetuoso, tender and effecting, [er, 

19. Vivace, quick and cheerful. 

20. Cantabii^e, gracefully. 
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CHAPTER V. 

MODUI.ATION, KBYS OF C, G, AND D. 

Modulation is passing from one key, into another nearlyreUMted 
key; as, from C to G, or from 0- to D. 

After modulating into new keys, it is customary to close in the 
arigindl key. 

QEJ^EBAL EXERCISES FOR DAILY PRACTICE. 

Let the teacher caU scale numbers^ and the class respond tvith syUa^ 
hies and vowels. IHctate short cadences with accidentals in the key of 
€• To he written hy syUdblej letter^ and sound on both clefs. Question 
in theory, and practice double quartets. 

EXPLANATORY.— Bach exerclse to be read by letter and sun^ with syllableB 
La, Lo, and Loo. 

Bequire class to name the sharps by means of which we pass to certain keys. 
Practice the first of the following exercises until It is thoraughlff understood. 
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Do. 



SoLDo. 
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Key of D. 



Key of A. 




Do. 



Sol. Do. 



Key of B. 
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2B MODUI^ATION, KEYS OF C, G, AND JK 

Key of B. Key of F!|f. 
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WAITING FOR MY SHIP. 

(MODULATION, TO G.) 
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I. I/>ng years I've wait - ed for the sight, My ship to greet with 
D.C.- -Sing, cheer- i - \y sing, cheer-i - ly, While wait-ing for my 
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2. She's touch'd, I* ve heard, at many a port, But fails to find the 
D.C. — Sing, cheer-i - ly sing, cheer-i - ly, While wait- ing for my 
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sails so white, 
ship to come. 



I've wait - ed long 
Sing cheer-i - ly, 
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on this drear shore, *Tis 
sing cheer - i - ly, While 

l^^ n f!^- 



i 



^=4^ 



^ 



-#-T- 



gems she sought ; I sometimes dream in cold nights drear, She'll 
ship to come. Sing cheer - i - ly, sing cheer-i - ly, WTiile 
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Fine. Key of G. 



27 



1^ 



N S N N -K 



;s=^ 



1 



izt 



■0 — # 



I 



▼ain to think of wait-ing more, 
wait- ing for my ship to come. 

J'iNE. Key of G. ^ ^ 
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She sail'd one bright mom, 
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iie*er "come in , " that ship so dear. 



I fear she's reached the 
wait-ing for my ship to come. 

Fine. Key of G. 
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years a - go, From out this port, with sails of snow, 
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land of restiStorm beat - en, still un - found her quest ; 
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lad - en deep withhopes of youth, Chartered to trade for pearls of truth. 

N ^ N . B.C. 




anchor'dfhere "within the vail," I'll find my ship with snow- y sail. 

B.C. 
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atOOXJUktlOK, KBTS or C, O, AMD Sw 

SOLFEGGIO. 

(KODULATION G TO D.) 





'«SMi«dL«tt,*'1>7per. 



on riuvi uuuu niunii •«SMi«dLiitt,"i>7per. 



1. Now good night, now good night, Work is 

2. Peace-ful night,peace- ful night, Joys that 
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bright, Shall 



en stars a - gain 
in dreams not all 
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are beam - ing, 
for - sake us, 
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MODUI^ATION, KMVS 09 C, G, AND D. 
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From the arch of heav - en gleam-ing, And the moon is shining 
Till a new day shall a-wake us, In the realms of pure de* 
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bright ; Now good night, now good mght,Now good night, good night 
light ; Now good night, now good night,Now good night, good night. 
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UODVUkXlOtl, KBYS OF C, G, Ain> D. 

SOLFEGGIO. 

(MODULATION, C TO O.) 
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2d Soprano. 
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Alto. 
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Fine. Key of g. 
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HIGHER, HIGHER WILL WE CLIMB. 
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1. High - er, high - er will we climb, Up the mountain elo - ry, 

2. On- ward, on- ward may we press, Thro' the path of an - ty ; 

: — ^^_a^^^. — .-u^ 



^ 



3 



F (g 



u - ty; 



t 



3ES 



£ 



iizi: 



3. CI08 - er, clos - er let us knit Hearts and hands to-geth-er, 
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That our names may live thro' time. In the coun-try's sto • ry ; 
Virt - ue is true hap - pi - ness, Ex - eel- lence true beau - ty ; 
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Where our fire - side com - forts sit, In the wild - est weath- er ; 
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Hap - py when her wel - fare calls, He whocon-quers,he who falls, 
Minds are of ce - les - tial birth, Make we, then, a heav'n of earth, 
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O, they wan -der wide, who roam For the joys of life from home; 
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He who cou-quers, he who falls. 

Make we, then, aheav'n of earth. 

For the joys of life, from home. 
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He who con-quers, he who con-quers, he who falls. 

Make we, then, a heav'n, make we, then, a heav'n of earth. 
For the joys of life, for the joys of life, from home. 
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UODDIATIOir, KBVS 09 C, C, AND V. 




^^^^^^^ ^ 



^^ 



■0 0- 




3 



^ 



^±i: 



^ 



:«^ 



mmj ^-rf^^ 




I 



« 



I 



£C 



* » ^ 






] FP=h 



i 



-^— :#t# 



^^-^ :iti^it^ 



^^^^^^^1 



u 



HOi>UI«AfldN, k^YS OP Cy 6, AND 0. 

SOLFEGGIO. 



86 

e 



fwt=fH^m 



i 



T 



"^r-" 



♦ J I ^ 




34» Moderate. 



WHAT IS THE LIHLE BROOK SAYING. 

(MODITLATION, O TO O.) 
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I. O what is the lit - tie brook say - ing to - day? 

D.C. — ^If you had to learn it be - fore you could crook, 
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2. I quick - ly pur - sued her, she would not keep still, 

D.c. — ^Thereare two ways to do it, I've Leardpeo-ple say; 
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Fine. 



i 



I 



? 



J^^-4- 



It's danc - ing and sing - ing the long hours a • way. 
The brook - let in an - swer its dim - pl'd waves shook. 

Fine. 
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foi - low'd, and fol - low'd e'en down a steep hill, 
work with a frown, or to work and be gay. 

Fine, 
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There's nev - er a thought in its head, but to play, 
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turn- mg a mill, 
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It's think - ing there's noth - ing to 
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do, but be gay. 
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And work- ing a - way with 
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brook - let, dear brook - let, 
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I've leam'done good les - son be 



fore school to - day. 
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CHAPTER VI. 

ACCIDENT AI^ IN THE KEY OF C; 

oft AND D§. 

OEJfEBAL EXERCISES FOR DAILY PRACTICE. 

Let the teacher call scale fiutnbers introducing sliarpflve and sharp 

two. Let the class respond with syllables and vowels. I>ictate short 

cadences in the key of C, (using accidentals) to betvritten by syllable, 

letter and sound on both clefs. Question in theory , and practice double 

quartets* 

EXPLANATORY.— Exercises to be read by letter and sung with syllables La, 
Lo, and Loo, also practice the *' scale exercise with harps " in chapter 8d. 
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1. Soldiers un - to freedom true, Hands we clench, swords we draw, 

2. Soldiers un - to freedom true, Hands weclench, swords we draw, 
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Freedom's bat - tie to pnr - sue, Vive le Roi! Vive 
Freedom's bat - tie to pur - sue, Vive le Roi! Vive 
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Freedom's bat - tie to pur -sue, Vive le Roi! Vive 
Heav'n de- fend the true and brave, Vive le Roi ! Vive 
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le Roi ! 
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ACCIDSNTAU IN TRB KBT OB C ; GJ| AND D^ 

IN THE MOONLIGHT. 



KATI M. PBSSTOir. 
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1. In the moon - light, in the moon - light, Fair - y 

2. In the moon - light, in the moon • light, Wondrous 
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2. In the moon - light, 
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Fair - y, fair - y forms are danc - ing, 
Wondrous, wond-rous thoughts are flow - ing, 
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dancing,dancing free> 
flow-ing, flowing free, 
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in the day - light, hu - man 
in the day - light, dare to 
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eyes may chance to see, 

come to you and me, 
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Hu - man eyes may chance, may chance to see, may chance to see. 

Dare to come, to come to you and me, to you and me. 
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I/ist-en to the fair- 7 ain- sic, How the blue bells softly chime, 
And there is a witching sweetness, And a light of pur- er ray, 
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List-en to the Cair-y mu- sic. How the blue bells softly 
And there is a witching sweetness, And a light of pur- er 
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chime, 
ray, 



FW? 



i 



lentando. 
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And how sweet the fair - y voic-es, To the soft winds keep-ing time. 
Then we catch a glimpse of beau-ty, Which we nev- er see by day. 

lentando. 



M 



d—d—d—^—d- 



«^=^ 



^ d 4 ^ 



-0 — « — 0- 



K-^n 



-($f-^ 



And how sweet the fair- y voic-cs, To the soft winds keep-ing time. 
Then we catch a glimpse of beau-ty, which we nev- er see by day. 

lentctndo. 
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CHAPTER VII. 

MODUIJLTION. 
K^Y3 OP D, A, AND S. 

OEJfEBAL EXERCISES FOR DAILY PRACTICE. 
Let the teacher caU scale numbers, and the doss respond with syl- 
lables and vowels, nictate short cadences with a^cidenUJils in the key 
of C, to be wHtten by syUahle, letter, andsound on both d^s. QuesUon 
in theory, and practice double quartets. 

EXPLAKATORY.— Each exerclse to be read by letter, and sun^: with syllables, 
La, Lo, and Loo. 

Beqnlre class to name the sharps by means of which we pass to certain keys. 
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OVER THE SUMMER SEA. 
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1. O - ver the sum - mer sea. With light hearts gay and free, 

2. List, there's a bird on high, Far in yon a - zure sky, 

3. O - ver the sum - mer sea, With light hearts gay and free. 
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Joined by glad minstrel-sy, 
Fling - ing sweet mel- o - dy, 
Joined by glad minstrel-sy, 
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Gai - ly we're roam -ing. 
Bach heart to glad - den. 
Gai - ly we're roam -ing. 
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Swift flows the rip- pling tide, Light-ly the zeph - yrs glide, 
Hark, its song seems to say, Ban-ish all care a - way, 
Fond hearts en - twin - ing. Cease all re 
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Round us on ev- ery side, Brig^it crests do foam. 

Nev - er let sor-row stay, Our joys to mar. 

While near us is shin- ing, Beau - ty*s bright smile. 
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VESPER HYMN. 



^w VLomn nimn. 



dim. 



1 



■1 ' ^ a(- ._ 

Hark, the vesper hymu is steal-ing, O'er the wa- ters soft and clear, 
Near - er yet and near-er peal-ing, Now it bursts up - on the car, 
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SOLFEGGIO. 



e 



Mi 







>^ m m m 



u. 



pS 



*:S 



^ 



y-f T NT j^ 



;« 



*-N^g=s: 



liti:^ 



Siit^i*: 



A 



pi 



:??= 



-|S> H 





^TbTTt^- i 



ti*5cb=«:t=; 



&% 



^ 



: | I 4- 



i 



^=i:^ 



i 



lii 



i 



*^=ii= 



-:P^?2: 



f=^ 



■I f 



^ 



P: 



-F=W^-f-^ 



-h X I X 






i 



59 



MODUIATIOIT, K8YS OP D, A, AMD S. 

I KNOW A SWEET VALLEY. 



H 

e 






1^ 



m 



i 



9 

1. I know • sweet val - ley, Where bright w«- ten play, 

2. There peace dwells with free -dom, There foes are not feared. 
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bright - er the day, 
age is re - vered. 
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stands a neat 
that's the sweet 



cot - tage.With 
val - ley.Where 



wood- bines en - twined, 
bright wa - ters play, 
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MODUtATlON, KSVS OV O, A, AMD H. 

SOLFEGGIO. 
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LAUGH AND SING. 

(MODULATION, A TO E.) 
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1. Brightlygleam the Sparkling rills, Summer sleeps on verdant hills, 

2. Odors load the summer air, Mu-sic sweet - ly ech-oes there. 
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La, la,la,la, la, 
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'Mid the shades we rambling stray, 
Bright-estmaids with soft-est glance. 
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Cooling fount- ains play ; ' 
Join and lead the dance ; 
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Peal-ing comes the laugh and shout, Joy- ous laugh and shout; 
Faint- Ij sounds the dis-tant fall; Woodland ech - oes call; 
Key E. 
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Ha, ha, ha, ha, Ha, ha, ha, ha, Ha, ha, ha, ha, ha. 
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Gai- ly sing while forests ring, Yes, gai- ly,gai - ly sing ; sing. 




Smg, laugh and sing, Sing,laughandsing,gaily,gai-ly, sing; sing. 
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CHAPTER VIII. 



ACCIDENTAXS IN THE KEY OF C. 

OEJfERjiL EXERCISES FOR DAILY PRACTICE. 

Let the teacher cftll scale numbers introducing sharp siac, and let the 

class respond with syllables and vowels. Dictate short cadences in the 

key of C, (using accidentals) to be written by sylkMble, letter ^ and 

sound on both clefs. Question in theory, ami practice double quartets^ 

EXPLANATORY.— Exercises to be read by letter, and sung with syUables La, 
Lo, and Loo ; also practice the scale exercise with sharps in Chapter m. 



EXERCISES INTRODUCING A}. 




^^^pl 




6S 



^^^ 



i^^^^^£^P^ 



t=W=h 



^ I ^'^l *-^ 
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^ — ^ — ^ — ^^ 
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-t-jh#- 
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z j ^ ^ # r 



^^^^ 
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1^3 
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praU. 
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© 
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m 
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V V \^ V 
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g/ l f Jli fil ^ fea ^ 
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Fine. 
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=S=^ 



f-f-^± 
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-^h^-*f- 



-fr '■ — ^ 



-#— # # 
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^: 



»e^^^h^ 



tF^?=-^-^ 



-9-b-^- 



D.C 
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^#^ 



*=s 
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N N N 
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?^E^ 
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-1/ H/: 1^ 
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SOLFEGGIO. 
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m 



Moderato. 
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=s=s 



■■^ 
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:p=F=P= 



4=iq 
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j si—d—^ - 



-g*-^ 
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^-V# 



1^ 



-j^- 
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F=si 



^^ 
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^W 



W=^ 
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is— N 



fT rr T7T 
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i 



/TN 
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a=^ 



J* 
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e^^^^^fl 



f^'^f^rfr frrf rrr 



9-^:f4FFf^^?::df-r r r I J J^n 



GOOD NIGHT. 
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^^^ 
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il=it 



OUBTAYB OABULLL 



la 



g g 1^ ' — • ->- 

Bim, bim,bim,bim,hear us sing - ing : Bim, bim,bim,bim, ye 




^^^S 



*=fi 
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rrr 



zephyrs lend your aid; Bim, bitn,biin,bim, hear ns aing • ing, 
N N pp 






9f 
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i 
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1^=^ 



#i^^ 



:l3E 



■y- 



*=it 



Bim, bim, bim, bim, Ye zeph - yrs lend your aid, 



$ 



m ^ *~ 



-ii— r 



f=^hJ-i-J=J^ 






^ 



i 



s 



Hark! ^how the chimes are rinjf - ing! Voic 
Bim, bim, 



i=it 



es your 
bim. 



1 



Bim, 



T 

bim, 



T 

bim. 



^ *< J. a a -^— ^— -i^-*- 



-^-^ 



^^ 



^^ 



^it^-^^-^t^-^ 



< 1 — d- 



#— *— • 



way bewing-ing. Hie to our lady *s bow- er; Charm her with 
bim, bim, bim, bim, 



1 



T 



r 



r 



bim, 



I 



bim. 



^^E^^^ 



bim, 



bim, 



^P 



:S=iS=^-=F: 



^t 



mag - ic power, While we our watch are keep - ing, 
bim. 



^ 



1^.^=^^. 



T 



S^ 
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=P=PC 



* 



bim, 
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May i 






a?^ 



ay she in slum - bers light, Calm and se-core be* sleep- ing : 



^ 



:5c={: 



^^^ 



:p=pf: 



t 



1r-^ 



creS' cert' do. 






R=?v 



^ 



-# #■ 



# 



So let us say good night, Calm be our la - dy sleep-ing; 
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J=U^-4a 



-f-J h 



-H h 



?^ 




^ 



let us say good night, So let us say good night, 



J—fi-i- 

4 - Ix-tr 



fci^ 






/TS 



/CN 



:J=^=J 



:*-:3-L 



=n 



good night, good night, gopd night, 



/Ts 



/T\ 



good night, 



good 



/Ts 



i^ 



-jr=F- 



§eE== 



^ *?-*? ^-^ 
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^^ 



good night, good night. 
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Wt 



##^4^¥^ 



E 



night, good night, 



]0^ y V 

good night; good night, good 



e; 



3c:p: 



:pc=p: 



S 



^ 



^ 



f^ 



goodnight, 



goodnight. 



goodnight, 



good night. 



W 



^ 



j=^i^ 



night, 



good night. 



la 



la, 



*=!= 



:p=p: 



^ 



La la la. 



s^ 



1? — r 



good night 



La la la la la la la la la la 



J 



^ 



# ^ * p= 
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la, 



- # I* # ^ 



1^^^^^^ 



^^g^ 






La 



la la la la la la la 



fe 






la la la 



la. 
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1st Soprano. 
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SOLFEGGIO. 
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B 
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U— ^pL 



3E 



2d Soprano. 



^^ 



^ 
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Alto. 



ilJ i 'JJi 
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^irt-' 



Bass. 






3ti=«: 



-1—n - 

d d d 



-P—P- 






Fine. 



^ 1 — 

1 ^ 



^ 






[9 



^ 



^^s 
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^ 



Fine. 



[]i 



Fine, 



d d • 
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]0- 



I I 
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# # 



=5^ 



1 



Fine. 
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H=M? 
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P^ 



i^EEtlS 



^«w d 



♦#* 



^^^ 



^•B # ^ 



^•< B f 



^B 
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^ i i 



tr g I I 



V— fM ^ 



J,-U-Mfte 3^^ ^|j.=jy=-^ ^ 



j, ^-^rtic^p ^j^ 



raU. D.C. 
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CHAPTER IX. 

MODUI.ATION, KEYS OF E, B, fJ( AND c|. 

In the key of I^, the letter F becomes ijjf. 
In the key of cjf, the letter O becomes Bjf. 

QEJfERAL EXERCISES FOR DAILY PRACTICE. 
Letthe tecuiher caU 8caU numbers, and the eiasa respond with »yU€^ 
hies and vaweis. Dictate short cadences with aecidentais in the key of 
C, to be written by syllable, letter * and sound on both cUfs. QuesHon 
in theory, and practice double quartets. 

EXPLANATORV.— Each exercise to be read by letter and sung wltli syllables 
La, Lo, and Loo. 

Bequire the class to name the sharps by means of which we i>ass to certain keys. 



SOLFEGGIO, 
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^^ 
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MOOCI^TIOK. K«YS OF 8, B, v|t AMD cj|. 

TIS NIGHT. 



Tl 



A. 




Fr«a the " Slegv of Soehelle." 



t 



s 



^ 



-^' 7 J 



^^ 



i3 



2^ 



-^-± 



=2=1 



I. 'Tis night, 'tis night, 'tis night, 'tis night, 'tis 
P ^ . . PP 




^ 



3. Tis night, 'tis night, 'tis night, 
P 



'tis night, 'tis 
PP 



fihj ^ N gz^S 
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%t-^1^ 



^^ 



F l ^-^^ ^T ^ 



^C> S"?/^ 





night, 'tis night Star-light is streaming, Moonlight is beaming, 

/Tsi^f h N I ^ h. i_J_ 






:i=J: 



I 



night, 'tis night Eyes brightly shining, Gay chaplets twin-ing. 
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# ■ #' 
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Fink. 



^ 



Pi 



■#-#- 



Muzit 



m 



m 



Sweet birds are dream • ing, Hail 



si - lent night, 
i. hN Fine. 



s^ 



-4- 
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^- 



I ^ / 



*^=f=^^ 



Ncv 



er re • pin - ing, Joy 



^te 



ous and free. 

Fine. 
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=s=^ 
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M 



^ 



^J^^ 



js=:3 



^S 




¥ 



Still 



gai - ly danc - ing, In moon- light glanc - ing, 



m. 



f 



^fe^ 



i=^ 



I 



Night creeps a - round ns, Dim shades have bound us, 



^ 



m 



4= 



i 



=A^^ 
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ttO-jUl 



unison. 



D.Cal 
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t 



^ 



2^ 



Mu - sic en- tranc 



Ad: 



^ 



s 



ing. Calls to de - light. 

unison, J9.G al 8eg. 



S 



^ 



' — I- 



StiU 






as they ifound us. Hap - py are we. 

unison. D. G oZ 8eg, 
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SOLFEGGIO. 
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)t Soprano. 




( MODULATION, E TO B. ) 
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j ^ * i 
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S 
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Funs. 
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# i I 



^ 
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III 



Fine. 
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H — H 
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— ^— M- 



^-^ Fine. 
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Key of B. 
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^ 
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Key of B. 
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i-# 
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Key of B. 
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Key of B. 
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B.C. 
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- I I - 
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75^ j^ I St Soprano. 



BOBOLINK. 

(MODULATION, B TO Ff.) 
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*=ie 



(T-g- 



D.C.— I. Bob - o - link, 
2. Bob - o - link, 

2d Soprano. 



Bob • o ' link, 
Bob - o - link, 



11 i^ 2dS< 



i*3^ 



-i-x- 






D.C.— I. Sing, O sing, 
3. Who is Bob, 



Gai - ly swing, 
What a . job. 



u If Alto. 



-*— tv 



■r-«- 



^^ 



D.c— I. Sing, O sing, 
2. Who is Bob, 



Gai • ly swing, 
What a job, 
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Bob - o - link, Bob - o- link, Bob • o link, 
Bob - o - link, Bob • o- link, Bob - o link, 



^g^ 



^m 



^-«it— *- 
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i=t 



Me 



m 



Bob - o- link, Bob - o - link. Bob - o- link, 
Bob - o- link. Bob - o - link, Bob - o- link, 



=F 



?=S 



^i-k 

0-link, 
o-link, 



Bob- o-link. Bob - o - link, Bob 
Bob - o- link. Bob - o - link. Bob 



^ 



S 



s=^' 



I 



fseitz* 
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■#— #■ 



A 



^ 
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?=*= 



Bob - o - link. 
Bob - o - link, 



Bob - o - link, 
Bob - o - link* 
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^-*- j^ J =» 



9^ — d — w- 
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Ut 



Soft and low. 
Can we find, 



High we ^o, 
Keep in mind, 






% 



Soft and low. 
Can we find, 



^ 



High we go, 
Keep in mind, 
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Fine. 
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m 



^ 



I 



^ 



I 



A 



Bob - o - link, 
Bob*s a - link, 



WW=^ 



Bob • o • link, Bob-o-link. 
Bob's a - link, Bob's a-link. 

Fine. 




-^-f-"-g -V- 



td^* 



-^ 



I 



u. 



Bob - o- link, Bob - o - link, Bob-o-link. 
Bob's a- link, Bob's a-link, Bob's a-link. 

Fine. 
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* 



^^^=^ 



♦-^^-^ 



^& 



Bob - o - link, Bob - o - link, Bob-o-link. 
Bob's a - link, Bob's a - link, Bob's a-link. 



Fine. 



=1=*? 
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^i^=^ 



■V — V 



-^ — V 
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n 



^ 
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E*= 
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What you think. 



Bob - o- link, 



=F=«= 
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Bob - o - link, 



What you think, 



1!=^ 
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- ^ . \ 
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^M 



geyF| 



What yon 
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ft=gg^ 



_j 
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^ 



ff 



kzt 



«i 



4: 



Bob- o*link, 



Bob- o-link;What you think, 



Bobo- 



0r^nm-r^^ 



X h /p X 
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tt 



Bob-o-link, 



Bob- o-link. 



Bob - o-link, 



^ 



f 



-«-*- 



:j5=fe^ 



P' 



think,. 



-i^^niH^ 



^ ttpTlJJ^'gg 
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Bob- o-link,Whatyoatliiiik, 



tt 



^ 



X>.G 



fr^ 



#-#■ 



-«-*- 



t-*- 



5i=I? 



1^ g ! 



Unk, 



Bob - o-link, 



M 




Bob - o-link. 

D.a 



^ 



5?::=:^%^::*== 




What you think, 



Bob - o-link. 



^ 



I 



1 ^ — ^ a 



Bob - o- link. 

D.G 



=R=¥ 



-X-X- 
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*^-*- 



What you think, 



iS 



^ 



Bob - o-link. 

D.a 
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»= 



-x-x- 
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5^ 



liita^ 



What you think, Bob - o-link. 
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V6 u. Ik 1st Soprano. 
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^r-^ 



^J^ S S( ^ ^ 



Bass. 



^ 



:?=i: 



H h 
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Fine. 



i 



i^^ac 



^r=mf 



• 9 • 



r^ 



i 



^ 



Fine. 






^^#w^ itx^^ 35** -Jtiy* 



#5> 



Fine. 




«A^ 



» 



a 



^ 



£ 



^ 
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I 
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ffi 



KcF| 
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^- ^r-mi ' ^j~mi 
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K'yijt- 



^^ 



Si 
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i£it=t: 



D£. 
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MODUI«ATlON, KEYS OI^ B, B, ^, AND c||. 

THE TWO BIRDS. 

( MODULATION, B TO Fg.) 
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e 



m^i^s^- 



S3 



•s-ft-t ' 



r^ 



=«=r 



=5*^ 



lit • tie bird sings 




2d Sop. ^ ^ 

I. Down in the meadow, a 



Alto. 



2. Down in the heart, a dear lit - tie bird sings 



Bass. 



m^i^-tr-fm 








All through the day, trill- ing his lay, What tho' the tree-tops are 






Joy-ful and clear, year aft - er year, Tempests of sor- row seem 



^ 






8S 



liaSni^TlON, KSYS OP B, B, B^,Ain) c^ 



i 






N S St 



« J m M M^ 



^^ 



*=t=5 



swaying and bend-ing, And the fall of the rain- drops is 



I 



M 



i 



clos-ing a- round us, And the waves on life's pit - i - less 



« 






Key of F| 




tt 



^ 



ceasless, unending, Lit-tle cares he for the shine or the shadow, As 
Key of Fjf. 



^^ 



o-cean have bound us. Sweet bird of peace, in our hearts sing for-ev-er, O 
Key of Fjf. 




s 



H 



perch'don a cowslip far down in the meadow, He trilleth his lay,So 

^ Key of B. 



\- 



-f^n^ 



S'weetbirdof hope,ceasetliy pae-an, no,nev-er, So trilleth his lay.So 

^ Key of B. 
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m 



cheerful and gay,So cheer 



fill and gay. 



^ 



■^-^ 



cheerM and gay, 



% 



/T\ 



and gay. 
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THE OLD OAKEN BUCKET. 
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{How dear to this heart are the scenes of my childhood. 
The or- chard»the mead - ow, tJie deep tang - led wildwood, 
D.c. — ^The old oak- en buck - et, the i - ron bound bucket, 
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{The moss covered buck - et I hail as a treasure ; 
I found it a source of an ex - qui - site pleasure, 
D.C. — ^The old oak- en buck - et, the i - ron bound buck-et, 
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When fond rec - o • lee • tion pre - sents them to view, 
And ev - *ry lov'd spot which my in - fan - cy knew, 
The moss cover'd buck - et that hung in the welL 

.Fine. 
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For of - ten at noon, when re - tum'd from the field, 
The pur - est and sweet- est that na - ture can yield. 
The moss cov-er'd buck - et that hung in the welL 

Fine. 
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The wide spread-ing spring, and the mill that stood near it. 
The cot of my fa • ther, the dai - ry house by it, 
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How ar • dent I seiz'd it, with hands that were glowing, 
Then soon, with the em - blem of truth o - ver flow-ing. 
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The bridge, and the rock, where the cat - a - ract fell, 
And e'en the mde bock - et that hung in the welL 
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And quick to the white pebbled bottom it fell. 

And drop- ping with cool- ness it rose from the well. 
Unison, ^« ^ . ^ D-C. 
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iflt Soprano. 



SOLFEGGIO. 

(MODULATION, FROM Fj^ TO Qg.) 
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THE FLOWERY SPRING. 
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I. Theflow-ery Spring at God*scom-inaiid,Pei>vadesthe 
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3. The chang - ing sea - sons^months^and days,De-mand sue- 
Pit If If .ft 



^m 



-h 



a 



v^- 



i 



l^e 



:#— r 



y — ¥- 



P 



ste 



iism 



i 



s 



a 



sa 



?^=p: 



Udl 



i& 




air and paints the land; The sum-mer rays with vig- or 
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ces - sive songs of praise, And be the grate-ful horn- age 
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8liine,To raise the corn and cheer the vine, The summer rays with 
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care, No more the face of hor - ror wear,And win-ters sdft-ened 
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paid,With morning light and eve- ningshade,And be thegrate-ful 



i^^ 



-I 1- 



32=3! 



^ 




8 ^ S3 

vig-or shine. To raise the corn and cheer the vine. 
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by his care, No more the face of hor - ror wear. 




hom-age paid, With mom -ing light and 
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CHAPTER X. 

SYNCOPATION. 

A change from the unlf orm of accent is called Syncopation^ 
Syncopated notes are notes which commence on an accented 
part and continue on an unaccented part of the measure. 

A change of accent is sometimes effected by the use of a tie. 

OEJfERAL EXERCISES FOB DAILY PRACTICE. 

Let the teatcher ccdl scale numbers , and the class respond with syU 

tables and vowels. Dictate short cadences with ficddentiUs, in the key 

of C, to be tvritten by syllable, letter, and sound on botti clefs. Question 

in theory, and practice double quartets. 

EXPLANATORY.— Syncope is from two Oreek words slgnifirlng "I ont" or 
"to cut;" thus sycopated notes cut into or destroy the accent. 

Practice the exercises written in double time, llrst In quadruple time. 
Exercises to be read by letter, and sun^r with syllables, La, Lo, and Loo. 
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EXERCISES IN SYNCOPATION. 
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THE SUNBEAMS ARE GLANCING. 
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1. The suubeams are glancing o*er for - est and mountain, 

2. Let's go to the peak where the last sun -beam lin- gers, 
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The hill-tops are tinged with the last fee - ble ray ; 

And gaze on the day- god as calm-ly he sinks; 
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Let's dip in the stream of the bright flow-ing fount - ain, 
The lau- rel, we'll wreathe with our own fair - y fin - gers, 



Si 



^ 



53E 



^ 





And 
And 


steal its sweet 
rob the night- 


lil - ies and 
shade of the 


yio - lets a 
dew that it 


- way. 
drinks. 




^■^•l 


t if 


J 1 




^ m ^ 


J 1 






1*1 


fu."tf ^ 


^ L' 




J F J 


> 1 L 


J 


r' 


"^ 1 


'ii r 






/ 1/ 




^ 




— = — ;/ 




1 









Si 



The wild rose and myr-tle their soft leaves are clos - ing, 
I^et's go to the val- ley where dark-ness is wreath-ing, 
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The cow- slip is catch-ing the dew in its bdl, 

And mock the cool stream as it murmurs a - - long, 
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The ring-dove and thrush in their nests are re - pos - ing, 
Liet's count the wUd flow- ers whose o - dors are breath-icg, 
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And young leaves are sigh- ing to 
And make hill and val - ley re 



day-light, fare - well. 
ech - o our song. 



87 



yt 



i 



5Cr^ 



^^^ 



3tf: 



*=!: 



a 



? 



-#^=«- 



:pq=t 



-^^ 



^1 



SYNCOPATIOM. 



98 



88 



^ 



FF^=# 



FTTT 



-(-d- 



^^ 



:f=t 



j-tg'-»h^-#-hj^-lhT^ 



i 



lis 



33^ 



]] 



i 



H 1 H 



ite: 



^^=f 



:!t:t 



«9 



F^^y^r rir grc j^i:^ 



P=:p= 



:?c?: 



:t=:fet 



U ^ — F 



cric; r fU- i i 



90 



^ 



^^ 



^ 



1^3 



izzi: 



~j — yr 



i 



. i t> f - p 



i 



^^ 



a 



? 



Andante. ^ Fine. 



1 ^ r>f ^' rri r f--£H£ ^ g ^^ 

^"^^ K-^f ^ 1 1 h^ ^ ^ 1 

•- •^ ' " i ^ " — * — ■ 



94 



SYNCOPATION. 
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MERRY SUNSHINE. 



93 



GLOVIB. 



^E 



li 



nci^: 



5li-M 



=^=F 



^^ 






I love the merry, merry sunshine, It makes the heart 80 gay To 
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Hear the sweet birds singing On their summer holiday; With their wildwood notes of 
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du-ty, From hawthorn bush and tree, O, the sunshine is all beauty, O, the 




merry, merry sun forme.I love the merry,merrysunshine,It makes the the heart so 
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me. The merry .merrysun.themer-ry sim,The merry, merry sun forme. 



94 



PARTING SONG. 
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J f The time has come a- gain when we must part, \ 

' \ May friend-ship bless the hour and warm each heart ; / 

r Com - pan - ions now fare-well, time bids us part, 1 

* \ Fond mem- *ry long shall dwell a - round each heart;/ 
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Voic - es we love to hear, Now dwell up - on the ear, 
Mayheav*nits bless - ing send, And peace our path at- tend. 
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SYNCOPATION. 
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ac - cents clear, Re - peat good night 
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As we in 

Un - til our lives shall end ; Dear Friends good night. 
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ONE THING AT A TIME. 
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I. One thing at a time, 
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Let each have its day, But 
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al - so an ex - eel - lent rea - son, Which can - not be said 
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Of all thought and read ; Ad- vice is al-ways in sea- son. 




And pray let it reach Throughlifeandsaveyoumnch both-er. 
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S« COME, COME, HASTE YE. (Three Part Round.) 
1 Allegretto. 
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Come, comedo haste ^^e andmake nomorede-lay, Come, come,0 
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haste, haste seek wisdom while you may, Come, come, come, O haste ye, haste ye, 
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come,come,while you may, Haste ye, O come.comeandmakenomoredelay, 
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Make no de- lay, make no de- lay, make no de-lay, no de - lay, Seek 
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wis-dom to-day, seek wis-dom to- day, seek wis - dom to-day. 
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EVER BE HAPPY. 
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Ev • er be hap • pj and light as thou art. 
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Pride of the faith - ftil heart ; 



Ev - er be hap - py and 
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light as thou art, Pride of the faith- ful heart Long be thy reign, 
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O'er land and main, By the glaive, by the chart, Pride 
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light as thou art, Pride of the faith - ful heart 
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1 Allegretto. 
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'Tis a beau -ti - ful hunt - ing morning. 
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ca - tion, 
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va - ca - tion,Temp- ta - tion, temp - ta - tion. 
va - ca - tion, Temp- ta - tion, temp - ta - tion. 
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CHAPTER XI. 

TRANSPOSITION 
BY FI^TS. 

GEJfERAL EXERCISES FOB DAILY PRACTICE. 
^ Let the teacher caU scale numbers, €xnd let the class respond with 
eyUahles and vowels. Dictate short cadences with accidentals in the 
key of C, to be tvritten by syllable, letter, and sound on both clefs. 
Question in theory, and practice double quartets. 

EXPLANATORY.— Copy the diagram of half steps on the blackboard, (the 
naturals are purposely omitted.) 

Explain that in the transposition by flats, each new key is found a fourth above 
the last ; also, that to preserve the regrular order of intervals, the fourth of each new 
key must be made flat. 

Proceed with the transposition by flats as in Chapter IV., requirin^r pnpils to 
write out each transposition, 

Question the class on the theory of transposition. 



DIAGRAM OP HALP-STBPS. 
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I8t Transposition by Flats. 
Scale of F. 
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FORMUI^A FOR TRANSPOSITION BY FI^TS. 
(TO BE REPEATED BY THE CLASS IN UNISON.) 

First transposition by flats, bring down F as one of a new 
scale. One to two a step, bring down Q- ; two to three a step, bring 
down A; three to four a half step, bring down Bb ; four to Ave a 
step, bring down C ; five to six a step, bring down D ; six to seven 
a half step, bring down E ; seven to eight a step bring down F. 



104 TRANSPOSITION BY FI«ATS. 

TABIDS OP TJJLT KBYS. 
To be thoroughly committed to memory. 

The Signature of the key of F is wne flat. 
The signature of the key of B|7 is Uvo fiats. 
The signature of the key of E|? is three fiats. 
The signature of the key of Ab i& four fiats. 
The signature of the key of Db is five fiats. 
The signature of the key of Gb is sia^ fiats. 
The signature of the key of Cb is seven fiats. 



SIGNATURE. 
Key of P. Key of Bb. Key of Eb- Key of Ab. Key of Db. Key of Gb. Key of Q^. 



i 



± 



^ 



^^^ffij 



^S 



H 



-§SSS6- 



CHAPTER XII. 

ACCIDENTALS IN THB KEY OP C. 
Bb AND Kb. 

GEJfEBAL EXERCISES FOR DAILY PRACTICE. 

Jjet the teacher caU scale numbers introducing fiat 7, and fiat S, 

and let the t^ass respond uAth syllables and vowels. Dictate short 

cadences in the key of C, ( using accidentals ) to be written by syllable^ 

letter, and sound on both clefs. Question in theory, and practice 

double quartets. 

EXPLANATORY.— Exercises to be read by letter, and sung with syllables Ia, 
Lo, and Loo; tbe following scale exercise to be committed to memory. 
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SCAtB 8XSRCISB WITH PLATS. 



rah 



:|5 



may 



■•-^ 



;:^^J]J | 



My 



AcaDBinrAU im tbs ksy op c ; b|z and bIz. 
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i 



rq n I I n. ^ 

n ji^ J — : ^ ^ J 



-#-^ ! # F 



ly 



j-j ^ ! < >* J I J * * »' '"Q 



^5== 



^ — h 



Lay 



say. 



io« 
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^^ 



1t*^-* ^Jl * 



-<s^ 



-^ 



| ^H^i ^^ ^ ^ N^^^ffP=FrT7M I 



104f 



^-^ 




f=^ 



i U U 



'*^ raJl. 



^^^=^ - %f^ 
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^4H^^fi 



^ 



• • 



1 1 I ■ ■>■■- I J 
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MXSDnmAUt IN THB K8T 0» C ; ^2 AMD ijt 



1 ^ 1 1 1 1 MM 
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^^fj-^^^^^^TTr^-^ ^ 



^^ ^=^^^gvf^i^j ^gj 
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g E^i^ 



^ 



n 



Iza: 



2±I=i 



- d d • 



SI 
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^ ^ » F ■■ jr -^ I 



no 






3: 



:itia:- 



^ 



-gi- 



^^ 



LJJUJ l^. ' _ ^- . ' Jl. - ^ 



^^^^ 



^^^ r^r rftJ-fl 
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111 



^ ^ 



H — ^d- 



^J ^ij id^^ ip^ 



^=T 



| ,j,j,j^^^j_^^^i=B 



ii« 



S 



£: 



^^=P: 






^t 



-0-m-* 



PTqc 



-I — I- . 

H — i — I 



I 



rrfii: 



!i?P= 



! I ! 



itBZ* 



■I — h 
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SEED TIME AND HARYESJ. 






fe^ 



© 



^ 



5^ 



iT 



t^=^=Jtjl±^ 



1. When the balm - y winds ofspringtime, Blow their breath a- cross the plain, 

2. Thus it is, life's seed is plant- ed, Planted in our youthful days, 





:Ud 




r^»j.; p1^^^T# |t 



Melt- ing off the snows of win-ter Fill - ing things with life a - gain ; 
And it grows in - to a har-vest, As we go up - on life's ways. 



f 



» 
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ACCID9NTAI3 IN TBH SKY OP C ; bIz AMD fjjL 

cres. 






"T^ 



Then with- in the earth's broad bosom, Scat - ter we the prec- ious seed, 
If we plant the seeds of wis-dom, And de-stroy the weeds of sin, 



|:t^=|t 



t#feM 



4i-l-r i4 



J — U-V- 



^ 



^-t r-.|^ 



J 4 4 tU£Wrj #^ ^ 



y 

Look-ing for - ward to the har-vest, In the time , of fut- nre need. 
Hap-py lives, and man- y bless-ings, Is the har - vest we will win. 



, rr i ::- i^^£££ 



s 




i 



^^- 



:^=t 



r-^ 



irt 
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MARCH. 



® 



f 



ist Soprano. 



W^+rfr ^ lf^ ^ 



^E3 



2d Soprano.!^ 1^ 
Alto. 



m 



-^ MJ-iiii^i^ ^ 



^^ 



^^j^^ ^t^ ^.-^Yc'fe i rrji 
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Fine. 



^==^^^' ^"HWiW w^ 



i^ 



Fine. 



F^ 







^t=ft^ 



■ 



^-^ 






33 



Fine. 




Allegretto, 




i 



X I X 



X-i-X- 



^5 



^=^^ 



X i > 



5t *■ 



' j= -j- >rj— T 



^s 



I ^t^ — ^= 



? 




uo 

lis mp Moderate 



ACCIDBMXAXS IK THS KKY OP C ; bIF AND 1^ 

THE ANCIENT STARS. 



e 



i 



tnr-] 



f unison. 



i 



i=jt 



1^ 



-^ — ^ 



I. The an • dent stars look cold - ly down On man, the 
mp I f unison. 






2. The mount- ain lifts its hoar - y head, Nor to his 

mp f unison. 



m 



w- 



■WLZOL 



i 



l=f 



-^ 



t=t^ 



crea - ture of . . a day ; They lived be^^ fore him, 



i 



* 



:z5 



i 



hom - ag^e deigns re 



H- 



bom - age deigns re • ply ; The storm - y bil - lows 



,j-^> w 



ISZZ-fETZS. 



W=^- 



W- 



f^^ 



■+■ 



t:- 



t=t: 



i 



f unison. 



\m^ 



^:=F 



a 



i» » f 



w 



S 



and live on, Till his^ re - memb*rance pass a - way. 
f unison. 



^--^ 



jft^f ^^ ^^ i 



m 



^ 



bear him forth, Re - gard • less which, to live or die. 
f unison, _.s--- ^^^^^ 



^=¥ 



£=^ T r P = 



^^ 



?^i 



? 



3Z3: 



-+ H 



H H 



::^ 



I 



lU 



CHAPTER XIIL 

MODUI.ATION ; 
KEYS OF C, F, AND b1^. 

GEJfERjlL EXERCISES FOR DAILY PRACTICE. 
Let the teacher caU scale numbers, and the doss respond tvith syl- 
lables and vowels. Dictate short cadences with a>ccidentals in the 
hey of C, to be urritten by syllable, letter, and sound on both clefs. 
Question in theory, and practice quartet singing. 

EXPLANATORY.— Require the class to name the flats by which we pass to the 
keys of F and B^. 

Introduce Quartei sln^n^r. In this practice, only the best voices may.participate. 
The exercises to be read by letter and sung with syllables La, Lo, and Loo. 



TRANSPOSITION OR MODUI.ATION BY MEANS OF FI^TS. 
116 Key of C. Key of F. 



m 

Do. 



:\=^ 



-^ 



^ 



:T 



f=t 



at=J 



22: 



^■it- 



P^^JTJ^ 



Key of Bfe. 



Fa. 



Do. 






ifeF 



r=p=?c 



919- 



Fa. Do. 
Key of Elz. 



iVLLJv^^i>J±gg I JI^AJIH 



I 



Key of Afe. 



Key of Dfe. 



r-hP^ 



'f=f-W- 



■+-9»- 



m 



:iat 



^S 



"at 



Uzi 



U 



Do. 



Key of G\l 



Fa. Do. 





^^fe^a^^ 



i 



Key of ClZ. 



Fa. Do. 



I 



ba: 



^^^"3 



^W'^^>^W=^''~^^^^^ 



Fa. Da 



Fa 



iia 
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HODUI^TION ; KBYS OP C, F, AND J^. 

LO, THE PLEASANT SPRING. 



*a4^4iiAfeto 



rrom ' MARTHA." 



r:i=t=t 



1. Lob the pleas- ant Spring, the pleas- ant Spring a - gain is here; 

2. NoiA the trees put forth, the trees put forth their buds and flow' rs, 



t^^u^a^ 



^^i^^^ag 



E^^ 



s 



D.c. — La la la la la la la la la la la la la 



ju^t^^zi^ 



^TiffOg^ 



r 



spark- ling, gush - ingfrom the hills now flow the brooklets clear. 
Now the in - sect throng in myrf - ads dance their fleet-ing hours. 



1^^=^ 



? 



^ ^ Fine. 



B 



■^—'»t- 



la la la la la la la 



La la la la la la la la la la la la la. 



^ ^ ^ ^ y U ^ ^ i, ^ 

Lo, the win-ter now has gone, With all its ice and all its snow, 
All is cheerful, bright, and gay, As through the fields we take our way, 



UJ: 



-4=^^^ 



^1=^1=^ 



^^- 



V 



H F--#- 



H^=-^ 



P=p: 



^^^=^ 



^ t^ U 



cres. 



D.C. 



i 



:1^=?' 



itrzt 



eiaS 



i^E5^ 



^^f=^ 



to, the wild birds skim a- long. Now up, now down, now to and fro. 
Free from win- ter*s cheerless stri fe, All things are bursting in - to life. 

♦ ♦ * -»oc 



^=^^^=:i^ 



N N 




m 



-^— t^ 



V— fc'— b'-b'- 



:^>c=iE 
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ICODUIfiLTION ; KBYS OF C, F, AMD ^. 

SOLFEGGIO. 

( MODULATION, O TO V.) 

« 

r 



US 

e 



i ^^^^ ^i^ ^^ 



* • • • I i^'^' • • 



^ 



f— MF— ^ 



t=t 



:p==^ 



Fine. 




KeyF. 






tI^P* 



^ 



^ 



J J./l-Jif r T^^^ff^ 



i 



^ 



s^ss 






^ 






i 



-1*- 



1 



■ I I I ^- 



l-*-^-i^ 



?^3F 



^. 



m 
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THE FARMER'S WIFE. 



(MODULATIOK, C TO F.) 



2 J^ 1st and 2d Soprano. 




1. O give me the life of a farm - er*s wife, The fields and the 

2. O give me the breeze from the woo - ing trees, The mur-mur of 

Alto. 



^^3 



^^^=^ 



fW^ 



3. And give me the root and the lus- cious fruit, My own hands have 



m 



5=^ 



4t=ts=fs=it=t=rs 



t=ft=e: 



T# r 



fe^ 



^ 



#=^t^ 



^f^ 



woods so bright. A- mong the sing-ing birds and the 

sum - mer leaves ; And the swal - low's song as he 



i 



JTJ JJ i J ii i i 



reared for 



food; And the bread so light and the 



^ 



S 



MODUXiATION ; KEYS OP C, F, AND B|2. 



115 

Fine. 



HM J'J' i /'^cf l ip 



low - ing herds, And the clov - er bios - soma white, 
skims a - long, And the calm sweet sum - mer eves. 



i 



Fine. 



i 



r^r^-r-rr^ ^ 



4: 



hon - ey white, And the milk 



so pure and good. 



Fine. 




-# — ^- 



0r-^ 



^ 



:tz=t 



i 



^5N^i\"J i \ ^_^ m 



$ 



The note of the mom - ing's heav'n-ward lark Is the 
The plow-man's loud shout, as he turns out With his 

Key F. 



m 



^^^^ 



^ 



For 



Key P. 



sweet is the bread of 



bor hard, When the 



lid 



UODtn^tlON; KltVS 0» C, P AMD b|>. 



M=^=^^ ^ ^^^ ^ 



mtt - sic sweet to me; 
team at rise of sun, 



As the dew - y flow- en 
Or his mer - ry good- night, 



^^^^ 



I i^ |: } =fe=jr=^ 



^~<J ' O^ * * 



heart is strong and true, 



And bless- ings will come 



^ 



-*-^ 




^ 





D.C. 1st verse. 



m 



-5-^—- 



i 



in the ear - ly hours, Are the gems, I love to see. 
by the fire - fly's light, When his dai - ly work is done. 

D.CAst verse. 



-»— N 



,j ji M '^=^t=^. 



to the hearth and home, If our best 



9^=^ 



we brave - ly do. 

D.C. Ist verse. 
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SOLFEGGIO. 



e 



m 



m 



&^=*- 



w=s^ 



X^ ! *X 



? 



*zi 



p 



*- J J X 1 ^J-X I X j izj 



^1-*- 



• X ^ i^X 



P 



^^^ 



t^ 



# fi^ #■ 



^m 



i 



St 



:X^ 



^ 



s 



^ 



^•- 



iS^-^- 





^ Q]t;^^-iJ^r^r l f^^r^l'' || 



g 



-1^^- 



^ 



-t5^' 



i 
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Ifil 



M0DDI,AXI0M; KSVS 09 C, F, AMD bI^. 

DEPARTED DAYS. 

SONG AND CHORUa 



t 

T.O.B. 



^ 



^^S 



?eti:?e: 



sEfc 



1. Sweet voi - ces from the spir-it land I hear, Now 

2. When twi - light's shadows veil the qui - - et earth, And 

3. When far from those most dear,a - while we part, In 




^ 



^ 



*-^- 



^^ ^» 



iff-f 



I 



F=F= 



^^ 



^ 



:i=tc 



breath - ing pure and ho - ly lays; . 

ear - ly stars be - deck the sky; . 

stran - ger lands to find a home; 
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^^^^^^ 



it^-^-J 



With heav*n - ly tones a - wak-ing mem - *ries dear, Of 

When friends are gathered round the home - stead hearth, And 
When long and wea - ry days op - press the heart, And 



^^ 



=l=15f 



^J 1"^ \^'1 



^^ 



i 



itt 



^Jr-i^ ^r-^ 



■0± 



^ 



^ 



fHfci 



-*->- 



i 



13 



i? 



^^ 



3t:fc 



sr^L 



-I 1 — 

lov'd and 

cares of 

in the 



long de - part - ed days, 
day are pass - ing by. . 
throng we walk a - lone. 



i 




H h 



& 



1 l ^l V ~ i^ 



3 




£^ 



jtz: 



m 



^ 
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Chorus. 



pi \ ntfr.(: \ y=^4 



^ 



They come, belov'd ones,from the die - tant shore, Where joys 
Sop. & Alto.^-^ 

JL. 



I 



t 



=»=?e= 



te^ 



t 



rrirtrbrr^^ ^^^=^?^^ 



Q^r- M. J j^j j^j nr r ^ 



-*-#-^ 



^ 



*■!=* 



I 



^ .^^^[IJIIU^ ^^ 



I 



3 



ra 





m 



wurttm 



U 



^ 



^ 



-«i] 



,^_i. 



| j.^rprri^^^-'^^i^~-^^^ 



lume with gold- en rays ; . 



And soft - ly in each sorrowing 



i^^^te^ 






^ 



■<5»-^ 



#-* — #-«—#—#—#■ 



It 



^^^p^ 



^ 



2=3^=3 



1 ^^—- ^ 



^t 



:«=2: 



T^.- 



-*-^ 
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heart, they pour Sweet mem-'ries of de-part- ed days. 



heart, they pour Sweet mem-'ries of de-part- ed days. 






121 





^ 



s 




i»2 



SOLFEGGIO. 

(MODULATION, F TOBb.) 



istSop. Moderato, 



P 



fi 



e 



-J— # Jt 1 ^ 1 — — H^ — 1^ 1-* — H^ — \—i 



2d Sop. 
Alto. 

m 



Bass. 



S 



1 1 h- 



m 



-^^i^ ^ 



'TW^ 



-0 # 0- 



^ 



\ — I- 



* 
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uaDvuktioni; kkys ok c, k, Aim i|r. 



Fine. 




^ 



Fine. 



mi 



r^j^^^-^^ 



^ 



•#*■ 



-<— t- 



Fine. 



1 



^ 



0- 



■^± 



^ — ^ 



KeyBl^. 




^^ 



I 



t^=r 



s 



Key B|;f. 



^ 



^^t=^^=? V^J^ 



KeyBt>. 



9: L I ~T~L tr r r r. r. r. 1 r-g — g- "^^^'^'^tt- 



s 



i=^ 



,D.C. 



K-F 



1^ 



J 



s 



-^'-^ 



lit* 



&^ 



i 



2). a 



■0- '0-0"0"0"0- -dr-^-^-^ •0' ■0- '^ 



^ ■& -t 



B.C. 



^^ 



^ > » ^ ^ i t -^: 



:f=-f: 



U U '^ l^ '>^ 1^ M I I 



-(S^ 



I. WI8WKLL PLATT. 

123 ist Sop. 



P^ 
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CASTLES IN AIR. 
f 



128 



KATB M. PBEBTON. 



* 



^- 



^. 



f- 



-\- 



ObUgtOo. I. Cas - tie fair, . 

2. Cas - ties fair, . 

3. Where se - cure, . 

2d Sop. JP 



High in air, . 

Rear'd in air, . 

Safe and sure, 



i^ 



■+- 



it-t 



^=^= 



^:i=i^ 



m 



La, la, la, la» 
Alto. p 



la, la, la, la. 



la, la, la, 



± 



-h 



-h 



TT- 



-k- 



■+- 



s s s 

La, la, la, la, 
Bass. p 



-w — W 

la, la, 



— I — J J 
la, la, la. 






la, la, 



^ P P 



8 



£^ 



-?^ 



r?^^ 



■^ 



^ 



-r^ 



H 

Tur-rets high, 
Life is dull, . 
Where no care, 



Still dream on . 
They can nev 
We can oft 



my pret-ty dear, 
er,nev - er fall, 
en find re - treat 



s 



— J- 



^ 



i — h 



■ ^ d M 



■+■ 



- d d d 



lA 



^5 

La, 



la, la, la, la, 



la, 



la, la, la, 
P— 



la, la, la, 



H 1- 



•^ >— LJ-J 



la, la, la, 



^^ 



la, 



^ 



la, la, la, 
-P-T- 



-#— # 



la, la, la. 



— i 1- 

■# — #- 



=P=^ 
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raU. 



i 



^^ 



/TN 



f-9- 



f-^ 



■^-^ 



\ 



^^-^ 



Reach the sky, . . . Build yon on 



Thought is null, 
Gnm and bare, 



and nev - er fear. 



m 



<T\ 



With no air - - y cas - tie hall. 
May in - vade our cas - tie seat. 

ralL /^ 



T 



i 



4- 



# # 



la. 



La, 



i 



la, la, la, 



la, lA, 

raU. 



la, 



4 



I I ! 



I 



;f=^ 



lA 



^ 



-+- 



la, la, la. 



la. 



rail 



la, 



la. 



r ft lit jt 



f 



I 



i" 



/^ Rffrain. 



^^^=^^ 



1!^ 



i 



Build you on, 



nev - er fear, 



^ 



Bnild yon 



■^"d d d 



-*— fc* 



^^=^^ 



^ 



Build you on, and nev-er fear, 
iP- 



nev-er fear, 



5 



■d d- 

la, la, la, la. 



§S 



I*. la. 



la. 



1^ 



£i 



Nev- er fear, 



i 
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:?z= 



H- 



on, 



nev - er fear. 



I 



Tar - r«ts high, , 
-P 



H h 



H 1- 



■1^—ii—^ 



4 4 4" 

la, la, la, la. 



U, hi. 



la. 



P^^ 



la, la, la, 



^^J^^J J '^ ^ 



S S d 

la, la, la. 



Build you on and nev-er fear, 



La, la, la, la, 



m^^ 



^ 



■#— # 



la, 



la, 



la, la, la, la, 



la, la, la. 



t 



/rs 



raU. 



s=s 



/T\ /T\ 



I 



fe^ 



-*-*■ 



^ i ^ i^ 



i 



Reach the sky, . . Build you on, nev- er fear. 






^ 



La, la, la, la, Build yon on and mever, never fear. 



P^jji' U;^^^^ ^^ 



La, la, la, la. Build you on, and never,neYer fear. 



i 



^ 



-#-^ 



gn^-.rrr-r 



^ 



b u l > i > 



ii»^ 



\>y \> 



tS'-t 
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I8t Sop.x«- 



modui^ation; kkys of c, f, and B|2. 

SONG OF THE BROOK. 

AUearo, (modulation, f to Bb.) 



e 

ItiTl M. FBBBTOH. 



^ 



^=^ 



^ 



3 



P=?2: 



^ 



u.^ '-' 



i > ^' 



I 



I. Singing from the mountain spring, As it gur - gles o 
2d Sop. 



ver, 



fe 



t 



ES^ 



i 



#-g»- 



3^:^^ 



-<9 — 0- 



2. Sing- ing round the mos-sy stone /Neath the ha - zel bush - es; 
Alto. 



S 



^^^^^^^^ 



r-tz^d 



3. Sing-ing at the mom-ing dawn, When the day is break- ing; 
Bass. ^ ^ _ 



S 



i-,-? if- f-^j =! 



^ 1^- 



H h 



D.c. — La, la, la, la, la, la, la, la, la, la, la, la, 



5:^^ 



1^^ 



I ^-. 



la» la, 

Fine. 



^^ 



^St 



iit 



-I — h 



Through the heather and the ling, Through the grass and clov - er. 



Fine. 



Sing- ing when it's all a- lone, Steal-ing through the rush - es. 
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Singing when the light'swithdrawtt, And the stars are wak - 
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ing. 

Fine. 



La, la, la, la, la, la. la, la, la, la, la, la, 
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-^-s^ 



KeyBlz. 



1. Singing,laughiug,alltheday, I/aughing^singing^all the way, 

2. Hap-py as the day is long, Nev-er speaking but in song, 

3. Watching,singing through the night, Singing, waiting for the light, 



-f — ^ 



:iizi: 



|^=q -1 1 



m 



^ 



Ut=ji=ML 



;^±titr-«: 



4 d e) 

1. Sing-ing,laugh - ing all the day, Singing, laugh - ing all the day* 

2. Hap-py as the day is long,Nev-er speak - ing but in song, 
Key Bb. 
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Watching,sing - ing throughthenight,Singing,wait-ing 
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for the light, 
f f 
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Sing-ing all the day. Singing all the day, Sing-ing all the day. 

D.G wiJthla. 
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Sing-ing all the day, Singing all the day, Sing- ing, singing all the day. 



i 
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r 



Sing-ing all the day, Singing all the day, Sing - ing, singing all the day. 
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CHAPTER XIV. 

ACCIDENTAI^ IN THE KKY OF C; 
A^ AND Dfe. 

GEJfEBAL EXERCISES FOR DAILY PRACTICE. 

Let the teacher caU 8cdle numbers introducing flat 6 and flat 2, 
Let the doss respond tvith syUoMes and vowels^ IHctate short cadences 
in the key of C, to be written by syllable, letter, and sound on both 
diefs. Question in theory, andpro/ctice quartet singing. 

EXPLANATORY.— The following exercises to be read by letter and sung 
with syllables Ija, Lo, and Ijoo; also practice the "scale exercise with flats" 
in chapter XTTT. 
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BXBRCISBS INTRODUCING A|2 AND d|2. 
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^ Chorus. 
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A SONG FROM THE SUDS. 
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- ^^'^-g;V 



• ly singfWmle me white foam 



Queen of my tub, 
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If we could wash from our hearts and souls, The stains of 
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m ' '■ ^ r - n^ 
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ris - es high, And stead - i - ly wash and rinse and wring, 






a - way, 






And wa - ter and air by mag - ic make, 
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And fasten the clothes to dry. 



Then out in the free, fresh 
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ffT^^iHr^^ -r^T-^ 
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Our - selves pure and sweet as they, Then o - ver the earth there*d 



■#_# # ^ ip: 



9^ 



|:=t 



:«n:tc 



ACcn>«NlAi«s ts tan KEV o^ c ; aIt and dIl 



^^^^^^ 



188 

^ 



rrr 



^ 



:f=it 



air they swing Un - der the sum-mer sky, Then out in 
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be in - deed, Glo - ri- ous wash- ing days Then o - ver 
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the free, fresh air they swing, Un- der the sum- mer sky. 
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^jF^777^-TjJJ JTJ 



the earth there'd be iu-deed, Glo- ri - ous wash- ing days. 
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SOLFEGGIO. 
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140 Tenor. 
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ONE DAY MORE. 
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I. One day more its coarse has run, One day more of life is done ; 
Soprano. 



$Ji=i;iJ l jJi: l 'j-^ ^^ 



Alto. - - -^ ^ 

2. One day more of earth- ly life, One day less of world-ly strife; 
Bass. 
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One day more to me been given, In which to make this earth a heaven, 
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• One day more my records wrote.I've one day less my life to blot 
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One day more of la • bor done, One day less of vice to shun. 



^^MtzS^^ M 
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One day more I'm on life's strand, One day less life's storm to stand. 
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One day farther from my birth, I've one day less to live on earth. 

^ 



^^^? 
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One day less on earth to roam, I'm one day near - er to my home. 



^ ^^^ 
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ACCIOBMtAtS IM YHS KSY OP C ; a)? Ain> d)^. 



A GHOST STORY. (Sing with la.) 

141 ist Sop, Andantino. . 



[41 ist Sop, An dantino. ■ 



Alto. 

m 






Bass. 



f 
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SWEET AND LOW. 



BASTOT. 



m 



^^ 



p 



:3=*: 



PT^in^ 



T--# 



I. Sweet and low, sweet and low, Wind of the west - em sea; 
PP IN 




2. Sleep and rest, sleep and rest, Fath-er will come to thee soon; 
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Low, low, breathe and blow, Wind of the west - em sea ; 

:jS: -T r— ^d — N-h— -n-hv— N — \- 




Rest, rest on moth- er's breast,Fath-er will come to thee soon ; 



ff?-?» 



2: p 



mf 



q^^=f:q''h J jT ^ 



*=t2: 



--" 1*' ^ ^ ^ ^ ^ ' 

O - ver the roll - ing wa - ters go, Come from the dy - ing 
O - - - ver the wa - ters go, Come .... from the 




Fath-er will come to his babe in the nest, Sil 
Fath - - - er will come to his babe, Sil 



ver sails all 
ver sails out 



it 
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# f > ^ 



ft^ 
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/^ 
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moon and blow. \ Blow him a - gain 
moon and blow, j 



to 



me, 
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/Ts 




ilE 



f-^-3* 
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out of the west ") Blow him a - gain 
of the west. / 
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While my lit - tie one, while my pret - ty one sleeps. 
p rail e dim. pp 




Sleep, my lit - tie one, sleep my pret 
p roll e dim. 



ty one, sleep. 
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CHAPTER XV. 

MODUI.ATION. 
K^YS OF Bfe?, E>,AND A|7. 

GEJ^ERAL EXERCISES FOR DAILY PRACTICE, 

Let the tecicher caU 8cdle numbers, and the class respond with sylla~ 

bles and vowels. Dictate short cadences with accidentals in the key of 

C, to be written by syllable, letter, and sound on both clefs. Question 

in theory, and pra^stice douhle quartets. 

EXPLANATORY.— Require the class to name the flats by which we passto the 
keys of !Bb and AJ7. 

Bzeroises tohe read by letter, and sung with syllables La, Lo, and Loo. 
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THERE'S MUSIC IN THE AIR. 




1. There's mu- sic in the airT" 

2. There's mu- sic in the air, 

3. There's mu- sic in the air, 



When the in- fant mom is nigh, 
Whenthe noontide's sul- try beam, 
When the twilight's gen- tie sigh, 
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r--^ 



And faint its blush is seen 
Reflects a gold -en light 
Is lost on even-ings breast. 



On the bright and laughing sky, 
On the dis-tant mountain stream, 
As its pen-sive beau- ties die: 
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M M M 
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Repeat pp. 



^^^ 



i 



t 



^t=i- 



S: 



Many a harp's ec- stat - ic sound. With its thrill of joy pro-found, 
When beneath some grateful shade, Sor- row's ach - ing head is laid, 
Then, O, then the loved ones gone, Wake the pure ce - les - tial song ; 
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While we list, en-chant- ed there, To the mu - sic in 

Sweet- ly to the spir- it there, Comes the mu -sic in 

An-gel'svoic- es greet us there, In the mu- sic in 



I 

the air. 

the air. 

the air. 
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mooui^tion; kbys or bjj; b|2, and jjf. 
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Allegro, f 
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FIRE-FLIES. 

( HODTTLATION, B^ TO I^.) 



146 f Allegro. 
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.4 fy _ r A llegro. n pN (S . ^ 



tsq 



i==f 



I. Dart- ing, glanc-ing, Part- ing, danc - ing, Near - ing now, and 



^ 



2. Part- iug, meet- ing, Giv - ing greet - ing, Part - ners in a 
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^ — \>t 



D. C. — Dart- ing, glanc-ing, Part- ing, danc - ing, Shed- ding here and 




now a - far. 
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fair - y dance, 



Is it meth-od, is it chance? 
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there a light 



In the dark - est, dark - est night, 
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Fine. KeyEt 
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. KeyEfe. ^ 1^ 
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Fire - flies, flies of 
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fire. Fire • flies, fire - flies, 

Fine. Key e|?. 
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Fire - flies, flies of 



fire. Fire, fiie, 

Fine. KeyEfe. 
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Fire - flies, flies of fire, fire, fire. 
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Flies of fire, Fly - ing ev - er high- er,higher, Pray yrhat end do 
P 



^^^^g^ ^m r ^ S 



flies of fire, fire, fire, high-er.higher, Pray what end do 
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you de - sire, 



fire, fire, fire, fire - flies ? 
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fire, fire, fire, fire flies? 



you de - sire, O fire, fire, fire, fire flies? j^ q 



Fire, fire - flies. 
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14!t Affetuo90, 
Tenor, fn 



modui«ation; ksys of b|2, e|2,and aJj. 

BLIND BOY AT PUY. 
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I. The blind boy's been at play, mother, And mer- ry games we had, 
Alto. Wl 
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2. We took him to the mill, mother, Where falling wa - ters made 
Soprano. HI 
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3. We asked him why he wept, mother, When-e*er we found the spots 
Bass, fn 
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We led him on our way, mother, And ev - 'ry step was glad; 
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A rain-bow o*er the rill, mother. As gold-en sun rays play'd ; 
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Where per - i - win- kle crept, mother, O'er wild for-get- me- nots ; 
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But when we found a star - ry flow'r^And prais'd its varied hue, 
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But when we shouted at the scene>And hail'd the clear blue skj^ 
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Ah, me, he said while tears ran down As fast as summer show'rs, 
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A tear came trembling down his cheek Just like a drop of dew. 
Ball. Lentando. 
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He stood quite still,up - on the bank. And breathed a long, long sigh. 
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It is because I can - not see The sunshine and the flowers. 
Ball. Lentando ^^ 
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GRAND ARMY MARCH. 

( MODULATION, ife TO AlT.) 
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Maestoso. 
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Fine. Key Afe. 
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FlKE. .KeyAfe, 
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OUR COUNTRY'S PRIDE. 
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1. The sto - ry seems so old and worn, And yet 'tis fresh and 

2. And would you know the se- cret true, By which he liv'd and 
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The life of l^im we hon - or now, A good man brave and true, 
And ' ^ ' -.--.-. . .- 



Ind left 8o pure and sweet a life, It is his coun -try's pride. 
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The first in war, the first in peace, His country's heart he won 
He found his model in the Book,Which tells of God's dear Son. 
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of Washing - ton. 



Long years a - go, and still we love The name < 
A sol - dier fearing God was he, Our own George Washington. 
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GENTLY CHIDE THE ERRING. 




I. Gent- ly chide thy erring brother, Speak not in re - proachful strains, 
Cru-el words will on-ly smother, All the good that yet remains; 
D. c. — Gent- ly chide,for you can never Know the tri- als he en-dures. 

Fine. 




2. You can nev-er know the sorrow, That attends his dai-ly life, 
Hop-ing j oy the coming morrow, Finding naught but care and strife ; 
D. c. — Driven at length almost to madness, Widely he has gone a - stray. 

Fine. 
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3. Still below his mental blindness, Lingers yet a lit - tie flame. 

Which by words of love and kindness, Might be made to blaze a - gain ; 

D. c. — Rouse him gently from his slumbers, Lead him on in Vir- tue*s way. 

Fink. 
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Do to him as you would e v-er Have him do to you and yours ; 
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Struggling on 'mid grief and sadness. Fighting vice from day to day, 
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Gent- ly chide him, O remember, You have of-ten gone a- stray. 
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J 







1. Hail to the queen of the si-lent night! Shine clear,shine bright, 

2. Dart thy pure beams from thy throne on high; Beam on throughskve, 
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Yield thy pen-sive light; Blithe - ly we'll dance in thy sil • ver ray, 
Robed in azure dye, We'll laugh and we'll sport while the nightbird sings 
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Hap- pily pass-ing the hours a - way, Must we not love the 
Flappingthedew from his sa • ble wings, Sprites love to sport in 

p ^ . . - J f _ 
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stil - ly night, Dressed in her robes 
still moon- light. Play with the pearls 
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of 
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blue and white? 
shad- owy night ; 
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■^ 



Heaven's arches ring, Stars wink and sing, Hail! si- lent night! 
Then let us singjTime's on the wing. Hail ! si - lent night ! 
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Pair • 7 moon - light, fair - y moon - light, 
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Fair - y 
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Fair - y, fair - y, fair - y moon-light , Fair - y moon - light, fair - y 
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moon - light, 
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Fair • y, fair - y, fair - y n|oon-light. 
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Fair - y moon 
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CHAPTER XVI. 

ACCIDENTAXS IN THE KEY OF C ; 
Gfe. 

QEJsTEBAL EXERCISES FOB DAILY PRACTICE. 
Let the tecieher call scale numbers, introducinff fiat 5, and the eUiss 
respond with syllables and vowels. Dictate short cadences in the key 
of C, to be written by syUdble, letter, and sound on both cl^s. Question 
in theory, and pra^^tice quartet singing. 

EXPLANATORY.— The following exercises to be read by letter, and sung with 
syllables La, Lo, and Loo, also practice the "Scale exercise with flats" in Chapter 12. 
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EXERCISES INTRODUCING cfe. 
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Moderabo. 
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ACCIDSNTAI3 IN THE KEY Olt C ; Cff' 

A MEMORY PICTURE. 
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I. There's a bright and sun - ny pict- lire, That comes back to me to - day, 
2d Sop. 
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2. 'Tis a schoolroom brown andlowly, Nest-led close among the hiUa, 
Alto. 



^ ^rrrh^ =^^^^^ 



3. Ma- ny years there's joy andsor- row, Light and shade al - temate cast, 
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Stand-ing out from oth - er beau- ties, Mem'ry sheds up- on my way. 
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And I catch the scent of clov-er, As a rob - in gai-ly trills; 
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But I find they cast no shad- ow 0*er those pict - ures of the past; 
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And itthrills my heart with glad-n ess, Like a song of old - en times, 
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And a doz - en hap - pychil-dren Gath-er round a teach- er there, 
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And there's naught that seemeth fairer Than that ear- ly sum-mer day, 
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And my life resounds and vibrates, Like the bells , 



In wedding chimes. 
rail. 



I 



^=s 






^ 



N~^ 



#tP( 



3EZ^ 



¥ 



Eli: 



Ea- ger faced they bring her flowers, Fragrant flowers So bright and fair 
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When to me their young child teacher , Children brought the flowers of May. 



M 



i::1=::fe 






§± 



-•—l^- 



3tOt 



¥44^4 



tr. 



( Like the bells 
-< Fragrant floweres 
i. Children broui^t 
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2d Soprano. 
Alto. 
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CHAPTER XVII. 

MODUI.ATION ; 
K^YS OF aI?, D|2, Gfe, AND C>. 

GENERAL EXERCISES FOR DAILY PRACTICE. 

Let the teacher call scale numbers^ and the class respond tvith syl^ 

Uxbles and vowels. Dictate short cadences tvith accidentals in the 

key of Cf to be written by syllcible^ letter, and sound on both clefs. 

QtiesUon in theory, and practice qtuirtet singing. 

EXPLANATORY.— Require the class to name the flats by means of which we 
pass to the keys of Dft, Gfe, and Oi, 

The exercises to be read by letter, and sungr with syllables La, Lo, and Loo. 
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AH I FOR WINGS TO SOAR. 
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Ah ! for wings to soar, 



O'er the dark blue sea, 
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Speeding from this ex - ile shore To live and die with thee. 
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f Key Atf. 
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The years seem*d bright when hope's soft star Shone out its light across the way, 
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And ey • 'rj hill and vale a • far Was gladden'd trith its ray. 
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STAND FOR THE RIGHT. 
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I. Friends, we bid you wel- come here, Free-dom*s sa - cred 
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2. Who is he, de - void of shame, Jus - tice for him 
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canse re - vere; Dai - ly breathe a pray'r sin - cere, 
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all the same, 
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Pray for those who suf - fcr wrong, Fear not lest your 
ores. ^ ,1 f ' 



^^^^^^ 



IS 



^ 



3t 



*=*: 



c 



Through a vaia and sel - fish pride ? Friends,yoa long our 
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hope should fail,Truth is strong and must prevail. What tho' foes our 

■ f 



■lJ n :'i J [A^ 



^^m 



^ 



_ r ■! r ' " r " r 

hearts have known, You're not left to fight a - lone; We will make the 

f 



mn-rVi^ 



# — ^ 



ift 



±^ 



t 



;!?* 



ffi 



^ 



i 



B:>3 



I 



is 



cause as - sail ? They will nev - er pros - per long. 
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on our side. 



cause our own, God in heav'n is 
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FORGET AND FORGIVE. 

(MODULATION, 1* TO Gfe) 



KATK MABYIN PRKSTON. 





I. For -get ! for why re-mem- ber, The wrongs of yes • ter - day ? 
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2. For-give, fortune's swift pinions Are bear - ing us a - long, 
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Perchance kind words were spoken, To heal the breach to - day. 
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And few may be our moments To do or suf - fer wrong. 
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Then let us while the pow*r,the pow*r is giv'u, is giv*n For 
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- give as we would, we would be for - giv'n, for-giv'n ; Then 
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let the past for- ev-er be 



A blank leaf in thy memo - r 
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let us while the pow'ris giv'n, For-givc as wewouldbefor-giv'n. 

* D.C. 
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I/Ct us while the pow'r,the pow'r is giv'n,is giv*n, 
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CHAPTER XVIII. 

RESTS IN TRIPLETS. 

Rests in triplets receive tlie same amount of time as the notes 
which, they represent. 

OEJfERAL EXERCISES FOR DAILY PRACTICE. 
Let the teacher c€iU scale numbers, and the class respond with 
syllables and vowels. Dictate short ca^dences tvith accidetitals in the 
key of C, to be written by syllable, letter, and sound on both clefs. 
Question in theory, and practice quartet singing. 

EXPLANATORY.— Practice the following scale exercise: first, with the word 
merrily, dropping the first syllable of the word where indicated; afterward, with 
the syllable La. 

Bead each exercise by letter, and in singing triplets make use of the word mer- 
rily as in the scale exercise. Afterward, sing with the syllable La, &c, passing over 
the rests in silence. 
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SCALE KXERCISE WITH RESTS IN TRIPLETS. 
( To be sung slowly.) 




Mer-ri-ly, ^ri- ly, Merri- ly, — ri-ly,Mer-ri-ly, — ri- ly,Meni-ly, — ri-ly, 
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Mer-ii-ly, — ri-ly, mtt-ti-lj, — ri-ly, mer-ri-ly, — ri-ly, mer-ri-ly,— ri-ly, 
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mer-ri-ly, — ri- ly, mer-n- ly, — ^ri - ly, mer-ri- ly, — ri - ly 
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EXERCISE WITH RESTS IN TRIPI.ETS. 
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R8STS IN TBiruaS. 



PILGRIM CHORUS. 

Adagio. Cfiorua in unison. ^^^ 



rtwi " n LMiburdl.' YVKDt 



^^ 



^^ 



b£±. 



^jt^Jr ^ ifl^^Ll^:^ ^^^ 



Prom a - far, gracious Lord,thou didst gather Thy flocks on these shores 
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And, when left in the wild waste lor-lom, Still they serv'd thee with 
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With the ac - cents of pen - i - tence blend - ing. Save thy 
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mer- cy displayed without measure, And by mer - cy our souls be subdued. 
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dued, our souls be sub- dued, our souls be sub - dued. 
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- dued, our souls be sub- dued, otu* souls be sub - dued. 
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CHAPTER XIX. 



CHANTING. 

A chant is composed of two principal parts. 

The first part of a chant Is called the Chanting or Beciting note. 

The second part of a chant is called the Ctidence. 

The time of the reciting note is determined by the number of 
words to be sung to it. 

The Cadence indicates the termination of the chanting strain. 

The vertical lines separating the words, determine the number 
of words to be sung to the reciting note, and the number to each 
measure of the cadence. 

The Dots amongst the words of the cadence measures, indicate 
the division of words or syllables to each note. 

Buie for chanting. 1. The marks of punctuation to be carefully 
observed. 2. The words to be as distinct, and as rapid as in good 
reading. 8. The expression to be adapted to the sentiment of the 
chant, rather than to individual notes. 

The letter A in the word Amen, should be pronounced Ah. 
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THE LORD'S PRAYER. 

Reciting note. First cadence. 
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1. Our Pather, who art in heaven, hallowed . . be — thy name : 

2. Give us this day our dai - ly bread : 

3. And lead us not into temptation, but deliver us from evil; ^ 
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Reciting note. 



Second cadence. 
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Thy kingdom come, thy will be done on . . . earth, as it is in heaven ; 
And forgive us our trespasses, as we forgive . those who trespass a - gainst us ; 
For thine is the kingdom, and the pow'r and the glory for - ever, A - men. 
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CBAHli. 

THE BAHLE OF LIFE. 
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1. Tell me not in mournful numbers, Life's but an . . . 

2. Life is real ; life is earnest ; And the grave is ... . 

3. Not eniojment, and not sorrow, is our destined . . . 

4. Art is long, and time is fleeting, And our hearts though 

5. In the world's broad field of battle, In the 

6. Lives of great men all remind us We can make our. . 

7. Footprints, that perhaps another, sailing o'er life's . 

8. Let us, then, be up and doing, With a heart for . . . 



emp - ty 


dream; 
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main, 
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fate; 



s 



zzn 



^ 



t 



zai 



m 



m 



^ 



r 



:sz- 



For the soul is dead that slumbers, And . . 
"Dust thou art, to dust retumest,"Was not . 
But to act, that each to-morrow Finds us . . 
Still, like muffled drums, are beating Funeral 
Be not like dumb» driven cattle ; Be a . . . 
And departing, leave behind us Footprints . 
A forlorn, and shipwrecked brother. Seeing . 
Still achieving, still pursuing. Learn to . . . 



things are not what 


they 
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far - ther 


of 


the 
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to- 


day. 


march - es 


to 


the 


grave. 


he - ro 
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strife. 
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sands 


of 


time. 
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and 
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wait 



REMEMBER THY CREATOR. 
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1. Remember now thy Creator, in the days of thy youth ; 

2. Or ever the silver chord be loosed, or the golden . bowl be broken, 

3. Then shall the dust return to the earth as it was, 

4. Fear God, and keep his commandments ; for this 

is the whole duty of man. 



CBAxns. 
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While the evil days come not, nor the years 

draw nigh, when thou shalt say, I . . . . have no pleas - ure 
Orthepitcher be broken atthe fountain, or the wheel broken at the 
And the spirit shall re - - - - turn un- to God who 

For God shall bring every work into judgment 

with every secret thmg, whether it be . . good, or whether it be 
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in them, 
cistern, 
gave it. 

evil. 
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1. O Lord our Lord, how excellent is thy name in . . all the earth ! 

2. Out of the mouths of babes and sucklings hast 

thou ordained strength, be - - - cause of thine enemies ; 

3. When I consider the heavens, the work of ' thy fingers ; 

4. What is man, that thou art mindful * of him, 

5. For thou hast made him a little lower than the angels, 

6. Thou madest him to have dominion over the . . works of * thy hands ; 
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Who hast set thy 

That thou mightest still the . 

The moon and the 

And the son of man 

And hast crowned 

Thou hast put 



glory a - bove the heavens, 

ene - my and •• the a- venger. 

stars which "thou" 'hast or- dained: 

that thou visit - est him? 

him with glory ' * and honor, 

all things under "his feet. 
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BE JOYFUL IN THE LORD. 

O be joyful in the Lord, | all ye | lands ; 

Serve the Lord with gladness, and come before his | presence | with a | 
Be ye sure that the Lord | he is | God ; 

It is he that hath made us and not we ourselves ; we are his people, | and the | 

sheep of his | pasture. 
O go your way into his gates with thanksgiving, and into his courts | with praise ; 

Be thankful unto him, and | speak good | of his | name. 
For the Lord is gracious, his mercy is | ever- | lasting ; 

And his truth endureth from gene- | ration to | gene- | ration. 
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IT IS A GOOD THING. 
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1. It is a good thing to give thanks unto the Lord; 

2. To tell of thy loving kindness early in the morning ; 

3. Upon an instrument of ten strings, and up - on the lute, 

4. For thou. Lord) hast made me glad through thy works, 
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And to sing praises unto thy name, — O most Highest f 

And of thy truth in the night — season. 

Upon a loud instrument and up- on the 

And I will rejoice in giving praise for the ope- ra - tions of thy han 



arp; 
inds. 



190 



i 



M 
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1. So fades the lovely, blooming flower. Frail, smiling solace of an hour ; 

2. Is there no kind, no healing art. To soothe the anguish . of the heart ? 

3. Let gentle patience smile on pain, Till dying hope re - - vives a - gain ; 
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So soon our transient comforts fly, And pleasure . . on - ly 

Spirit of grace, be ever nigh : Thy comforts are not 

Hope wipes the tear from sorrow's eye, And faith points up- ward 

^^^ OUT OF THE DEPTHS. 
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blooms to die. 
made to die. 
to the sky. 
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1. Out of the depths have I cried unto thee, O Lord ; 

2. If thou, Lord, shouldst mark iniquities, O Lord. . who shall stand ? 

3. I wait for the Lord ; my soul doth wait, and in her word do I hope. 

4. Let Israel hope in the Lord : for with the Lord 

11 there is mercy, and with him is plenteous re- demption; 
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mayest * be 



cations, 
feared. 



Lord, hear my voice ; let thine ears be 

attentive to the voice of * * my 

But there is forgiveness with thee, that thou — 

My soul waiteth for the Lord more than 

they that watch for the morning; I say more than'they that watch 'for the morning. 
And he shall redeem Israel from ... all — his in - iquities. 
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THE LORD IS MERCIFUL. 
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1. The Lord is merciful and gracious, slow to anger and 

2. He hath not dealt with us after our sins, nor rewarded 

us according to our 

3. As far as the East is from the West, so far has he re - 

moved our trans ----- gres - sions 



plenteous 'in mercy ; 
in - iquities; 
from us: 
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He will not always chide, neither will he keep his . . anger' * for ever. 
For as the heaven is high above the earth, so great is 

his mercy toward them that fear him. 

Like as a father pitieth his children,so the Lord pitieth them that fear him. 






THE LORD IS MY SHEPHERD 



' Anthem Dnloimer." 
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1. The Lord is my Shepherd ; I shall ifot want ; 

2. He restoreth my soul ; he leadeth me in the 

paths of righteousness for his name's — sake ; 

3. Thou preparest a table before me, in the presence of mine enemies, 

4. Surely goodness and mercy shall follow me all the days * of my life ; 
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He maketh me to lie down in green pas 

tures, he leadeth me be - - - side the 

Yea, tho* I walk through the valley of the 
shadow of death, I will fear no evil, for 
thou art with me; th^ . ...... rod and thy 

Thou anointest my head with oil ; my 

And I shall dwell in the house'of the 



still — 



waters. 



staff, they comfort me. 
cup runneth over. 
Lord for ever. 



I WILL LIFT UP MINE EYES. 

I will lift up mine eyes unto the hills, from whence | cometh my I help. 

My help cometh from the Lord, which | made both | heaven and | earth. 
He will not suffer thy foot to be moved : He that keepeth thee | will not | slumber. 

Behold, he that keepeth Israel, | shall not | slumber nor | sleep. 
The Lord is thy keeper; the Lord is thy shade upon thy | right [ hand 

The sun shall not smite thee by day, | nor the | moon bv | night. 
The Lord shall preserve thee from all evil : He shall pre- f serve thy | soul. 

The Lord shall preserve thy going out, and thy coming in, from this time 
forth, and | even for | ever- | more. 
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' QUESTIONS IN THEORY. 

L What are hl^li female voices called ? 

2. What are low female voices called ? 

3. What are hl^h m.ale voices called ? 

4. What are low m.ale voices called ? 

5. What are voices ranging between soprano and alto called ? 

6. What are voices ranging between tenor and bass called ? 

7. What is the compass of an average soprano voice ^ 

8. What is the compass of an average alto voice? 

9. What is the compass of an average tenor voice? 

10. What is the compass of an average bass voice ? 

11. What is the customary arrangement of parts ? 

12. What is the order of parts with instrumental accompaniment ? 
18. What is the arrangement of four parts on two staves ? 

14. How is the tenor part usually written ? 

15. What is a piece of music written for four voices called ? 

16. What is a piece of music written for five voices called ? 

17. What is a piece of music written for six voices called ? 

18. In analyzing the scale of eight sounds, what do we find ? 

19. Where are the large seconds situated ? 

20. Where are the small seconds situated? 

21. What may the large seconds be called ? 

22. What may the small seconds be called ? 

23. What is the number of steps? 

24. What is the number of half steps ? 

26. What is the scale comprising nve steps and two half steps 
called? 

26. Between each of the letters forming a step what do we And ? 

27. In designating intermediate sounds what characters are used ? 

28. From what may intermediate sounds take name ? 

29. What may the intermediate sound between C and D be called ? 

30. If named after C, how must the intermediate sound between 

O and D be written ? 

31. If named after D how must the intermediate sound between 

C and D be written ? 

32. By the use of flats and sharps what kind of a scale are we 

enabled to form ? 

33. What is the scale comprising thirteen sounds called? 

34. What is the number of half steps in the chromatic scale ? 

36. In the use of syllables with sharps, how is the vowel sound 
changed ? 

36. In the use of syllables with flats, how is the vowel sound 

changed ? 

37. How may flat re be pronounced ? 

38. How may the effect of any sharp or flat be cancelled ? 

39. What does a double sharp denote ? 

40. What does a double flat denote ? 

41. What are sharps, flats, and naturals called when placed before 

notes ? 

42. What notes do accidentals affect ? 

43. What is the order of intervals in all keys ? 

44. How are the steps and half steps formed in other keys than C ? 

45. What is changing the diatonic scale from Cto any other letter 

called? 
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46. What kind of pitch, does each letter of the staff represent ? 

47. How is each sound of the scale related ? * 

48. What is the order of transposition ? 

49. In the transposition hy fifths, how are the intermediate 

sounds represented? 
60. In the transposition by fourths, how are the intermediate 

sounds represented ? 
51. Where are the sharps and flats used in forming a key placed ? 

62. What do sharps and flats placed at the beginning of a piece of 

music indicate ? 

63. What is the signature of the key ofG?ofD?A?E?B ?Fjt? Cft ? 

64. What are musical terms used to express? 

65. What does adagio signify ? andantmo ? andante ? moderato ? 

allegretto? allegro? presto? accelerando? rallentando? 
ad lib? a tempo? dolce? expressivo? legato? maestoso? 
recitative ? lentando ? affetuoso ? vivace ? cantabile ? 

56. What is modulation? 

57. After modulation into new keys, in what key is it customary 

to close ? 

68. In the key of Fjf what does the letter F become ? 

69. In the key of C», what does the letter C become ? 

60. What is a change from the uniform rule of accent called ? 

61. What are syncopated notes ? 

62. How is a change of accent sometimes effected ? 

63. What is the signature of the key of F ? Biz? lEp? A]2 ? Di2 ? G7? Ql? 

64. What amount of time do rests in triplets receive ? 

65. How is a chant composed ? » 

66. What is the first part of a chant called ?• 

67. What is the second part of a chant called ? 

68. How is the time of a reciting note determined? 

69. What does the cadence indicate ? 

70. What do the vertical lines between the words determine ? 

71. What do the dots amongst the words of the cadence measures 

indicate? 

72. What are the rules for chanting ? 

73. How should the letter A in Amen be pronounced ? 
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Parting song 95 

Pilgrim chorus 176 

School waltz 46 

Seed time and harvest. .... 107 
Sister thou wast mild and 

lovely 3 

Something to do 21 

Song of the brook 126 

Speak gently 19 

Stand for the right 163 

Sweet and low 137 

The ancient stars 110 

The chase 100 
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The flowery spring 88 
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The sunbeams are glancing 91 

The two birds 81 
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EIGHTH Q-EADE. 



CHAPTER I. 

ICAJOR AND MINOR KEYS, 
C MAJOR AND A MINOR. 

The diatonic scale lias two forms called nuj^ar and minor. 

Tlie form consisting of fl.ve steps and two lialf steps is called 
tlie fn€0ar scale. 

Each, major key is said to possess a relative minor key, 

Minor keys are found a sixth above or a third below tlieir 
relative majors. 

Tlie essential difference between major and minor keys is tlie 
interval of the third. 

Tlie major third consists of four half steps* 

Tlie minor third consists of three half steps. 

The character of the major key is bold and cheerful. 

The character of the minor key is solemn ajid pathetic* 

Minor scales are written in two different ways. 

The two forms of the minor scale are designated toy the names, 
harm^onic and melodic, 

The harmonic form differs from the melodic, in liaving the 
sams order of intervoUs ascending and descending. 

The order of half steps- in the harmonic form, is one half step 
from 2 to 3 and from 5 to 6 and three half steps from 6 to 7* 

I HARMONIC FORM. 



Wzz.^^ ^ "' -1^^"^^'^=^ ^ ^^ _J 



A- aB.s, C oP o,E ^P l!g G« A ^A ^G «!= F . E e.D ^C ^ B ^ A 
Y^ S^l^^^o^Re^MigFa f^ Si^La gU gSi |3 Fa |Mi.Re.Do | Si^ L. 
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The order In the melodic form, Is half steps from 2 to 3 and 7 
to 8 ascending f and from 6 to 5 and 3 to 2 descending* 

UnLPT>lC FORM. 



I 



j^ ^=^^H ^^ ^ ^ fl 



La|si gDo|ReaMi| Fa SSol|l,a LafSol| Fa^MiSRetDo ^Si ^ La 



^fH^^=^^^^^.. ^ ,, ^,_]^ 



-15'- 



- cr^ 



Iffi 



The Signature for minor keys is the ^ame as for their relative 
majors. 

The distinguishing feature of minor keys is the sharp seventh. 

TABI.E OF RKI.ATIVK MINOR KEYS. 

The relative minor of O major is A. 
The relative minor of G major is B. 
The relative minor of D major is B. 
The relative minor of A major is T%, 
The relative minor of E major is CJf. 
The relative minor of B major is Q|f. 
The relative minor of E^ major is Djf. 
The relative minor of F major is D. 
The relative minor of Bb major is Q-. 
The relative minor of Ife major is O. 
The relative minor of AI? major is F. 
The relative minor of Dfe major is B[2. 
The relative minor of Giz major is Eb. 

OEJfERAL EXERCISES FOB BAIL T PRA CTICE. 
Let the teacher dictate by number^ promiscuous intervals for 
singing with syllables and votvels, arid short cadences for writing. 
Continue questions in theory 9 and individual practice in singing. 

EXPLANATORY.— The study of Harmony will enable the pupil toooinpre- 
hend more fully the construction and chara.cter of major and minor keys, togrether 
with their various technicalities not introduced in this work. 

Practice the exercises] as heretofore ; also let the pupils write out the m.ador 
minor and chromatic scales, and explain what accldentaJs are used In forming 
Uiem, especially the accidental In the minor key. 
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EXBRCISKS IN TH^ KBY OF A MINOR. 
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m 



-p — ^ 



3l 



F r « g 



Cold the wind is blow - ing, And the storm is loud; 



r-r-^rr 



I 



:a=?c 



Now the rain is pour - ing From the black-ened cloud. 



4 

IPTTJ — » f f f f f 1 


irftf^ ] 


- v- 




9-j ^" ^=U 


-d^ ^ > f 


X f r ^ 
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"^ 1^ b — 
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S 



#^ 
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:r=t 
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H mt- 



L /r y ' 



-^■t-ilW- 
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1 Adagio. 



OFT AS THE BELL Round. 




e 



1^ 



:p=3t 



Oft as the bell with sol-emn toll, Speaks the de - par - tare of a soul, 




Let each one ask him-self," Am I prepared shotdd I be call'd to die.' 
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Moderato. 



SOLFEGGIO. 
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X^ 
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^ 



^ 
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HARK! TISTHE FUNERAL KNELL. 



© 



1 



g 



3 



-eS>- 



3.- 



Hark! 'tis the fu-neral knell I hear, Toll-ing deep, sa- lutes the ear; 



g 



-H-t 
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lUJOK AMD MIHOK KKTS, C MAJOR AND A lOKOS. 
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The mourners move with solemn tread, To find a place a- mong the dead. 
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SOLFEGGIO. 
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IN THE DARK NOVEMBER SKY. 



AndanUno. 



* DUpMon," If piT. 
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-^-0: 



'* |t-::g 



i 



^g-i r r r ripp 



I. In the dark November sky, See the run-donds gather hlgh.Hear the 



tt i: i\^^iUU\iitmm 



2. Tho* the dark days come to all, And the precious leaf-lets fall, And the 



m 



■ #^ # 



-# # # # 
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±=1: 
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r 

chill wind bear - ing far a- way, The dead leaves, trembling sigh; 
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^=a: 
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^ # 



hopes we've cherished, slow - ly fade 'Neath sor- row's blighting pall. 



:f=f: 
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( * I* ^ ^ 



' ^li I I I 
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But the heart can bear its pain, In the* cold No-vem-ber rain, For 




Yet the heart can bear its pain, In the cold No-vem-ber rain. For 



H f- 
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hope shall cheer tis on our way, Till sunshine comes a -gain. 

^ 



A 4-pi^ i' H' i M^ 



hope shall cheer us on our way, Till sunshine comes a • gain, 
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SOLFEGGIO. e 
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~iiii 



^*«r 



^ 4 ',1.1^ ^ 



ZE 



?» 



^ 




i 
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UAjdk. Aim MINOR ntva^ c major akd a minor. 
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"^ 



11 




aoi 



CHAPTER II. 

G MAJOR AND S MINOR. 

In tiie ohromatlo scale of 0, the half steps are represented by 
sharp8 and fiats. 

Some of the corresponding tones of other chromatic scales, 
are represented by the dotMe sharp (»), some by the drnMefiM (jz|2) 
and some by the natural (i|). 

The vowel sound of syllables is changed to e, whenever the 
accidental represents a sound one half step higher. 

The vowel sound of syllables is changed to a, whenever the 
accidental represents a sound one half step lower. 

QEJfEBAL EXERCISES FOR DAILY PRACTICE. 

I/€t the teacher dictate by number ^ promiscuous intervals for sing" 

ing with syllables a/nd votvels; also short cadences for urriting on either 

clefuHth accident€Us in the key of O. Continue questions in theory, 

and individual practice in singing, 

EXPLAN ATORY.— liOt the exeroises be read by letter, and sunfir with a variety 
of syllables and vowels; also let the pupils write out theme^or, minor, and chromatio 
scales, and explain what aoaldentals are used in forming them, especially the ao* 
ddental of the minor key. 



SCAL,n OF G MAJOR. 



g 



L~"- ""..A 



Do, re, mi, fa, sol, la, si, do. do, si, la, sol, fa, mi, te, do. 

SCAI,B OP n MINOR. 
(HABMONIC FORM.) 



i 



* , .. ^ '■'^ " '"^ V 



g g G 



7gr- <g ^^ ^ - ' g ^ 



La, si, do, re, mi, fa, si, la. la, si, fa, mi, i^^ 4q, ^, la. 
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CHROMATIC SCAXA IN G ASCENDING. 



f^^^^i^^'^^ 



^z:|^— ggz^ 



ZSL 



i#i2Jf2 3 4jf45t56i{678 
Pronounced do, deew ray, ree, mee, fah, fee, sole^see, lah, lee, see, do. 



CHROMATIC SCAL^ IN G DESCENDING. 



I 



tt ^ ^ - ^ g^— srjyg : 



^ t ^'g ^ yJRg-^ 



- ^ V ^ ■q- 



8 7W6|?65te43>3 2j?2i 
Pronounced do, see, say, lah, lay, sole, say, fa]i» xnee, may,ray, rah, do. 



EXERCISES, SONGS, AND SOI^FEGGIOS INTRODUCING ACCIDENTAI^S 
IQ IN THE KEY OF G MAJOR AND ITS RELATIVE MINOR E. 
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IS E Hinor. 

I 



ytj:g]^^Jjj:;p]^3-j^^ 
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^ 



^ 



a=t=f 



«- 



^F^v- 



-# 7 '. 



3: 



SI 



-# ^Mt- 
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-i — =-y 
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;3i E Minor. 
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THE SUNNY SIDE. 
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K: , | J J J 
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-* -4 — --^ r 

Look ev - er on the stm-iiy, stm-ny sidct Bach cloud has a ml - yer 



j,'jt...j i jjjjf i PP^%irjj 



I 



lining, And 'neath the boughs ofthegnarPd old oak Thei - yy green en 



>»0 l /.iJ-3r iipitrJ ^ 



^<-^ 



twin-ing» 



Each bum - ing drought of the sum - mer sun Is 
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^m 
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cr^^i^'^ *'j'^ig=rf=r 



followed by ge • nial show-ers, Bring-ingbeau- ty and strength to the 



j^ijl^. I J^lr c c^=.% j^ 



thirst - y earth, And life to the droop - ing flow- ers. 
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THE VICTOR'S MARCH. 
26 Voice. 

2>mjE>a marziale. 



1. ▲. VAB80NS. 
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1. We march! we march vie- to - ri - ous, We march our ranks a - breast, 

2. We march! we march vie- to - ri - ous, We march our ban- ners high, 



^MiJlf- J 
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And with no fears but on - ly cheers we bat - tie for the best. 
We've won the fight, our hearts are light, with joy we voice the cry : 
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We march! we march vie- to - ri - ous tri - um-phant in 
We march! we march vie- to - ri - ous and greet-ing with 
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our might, 
us bring, 
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Our hearts we bring, our songs we sing as we march, march, march. 

" . ...... 



Our ban - ners bright»our hearts are light, as we march, march,march. 
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We've vie - to - ry, we*ve vie - to - ry, hur - rah ! hur-rah ! hur-rah ! 
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We've vie - to - ry, we've vie - to - ry, Huz- zah ! Hoz-zah ! Huz-zah ! 
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We march, we march vie- to - ri - ous tri - tunphant in our might. 
We march, we march vie- to - ri - out and greet-ings with us bring, 



^^^^^^ 






^ 



S 






^^^^^^ 



ft(^ 



<r9-^ 




^^ 



i^ 



II 



»^=*^ 






Our hearts we bring, our songs we sing, As we march! march! march! 
Our ban-uer's bright,our hearts are light, As we march! march! march! 
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I. O, the pret-ty way -side well, Wreath'd a-bontwith ros 




2. Treads the drov-er on thy sward, Comes the la-borer to thee, 

3. Pair the greeting face as-cends, Like a Na- iaddaugh - ter. 
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When be- guil'dwith soothing spell, Wear-y foot re - pos - es; 
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Free as gen - tie man or lord, From the steed to woo thee ; 
When the peas-ant las- de bends To the trembling wa -ter; 
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With a wel-come fresh and green. Wave thy bor-der grass -es, 



'dbless-inff. 
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Thonfrom parch-ing lip doth earn Ma - ny amurmnr'dbless-ing, 
When she leans up - on her pail, Glanc-ing o'er the mead - ow. 
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By the dust- y trav-'len seen, Sigli-ing as he pass-es. 



^v; I J^l^ 



t 



t=^ 



^m 



t=t 



f 



f 



And en -joy - est in thy torn, In - no-cent ca- ress - es. 
Sweet shall fall the whisper'd tale, Soft the dou - ble shad-ow. 
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THE OLD CLOCK. 
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O the old, old clock of the household stock, Was the brightest thing and the 
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O the old, old clock of the household stock, Was the brightest thing and the 
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neat - est, Itshands tho' old,Had atouchof gold,Andits chime rang still the 
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neat - est. Its hands l^o* old, Had a touch of gold, And its chime rang still the 
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did 
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sweet- est;'Twa8 a mon - i- tor too,aiid its words though few, Yet thr 
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sweet- est;*Twas a mon - i- tor too,aiidits words though few, Yet they 
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lived when nations altered, And its voice still strong, warned old and young, When the 
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lived when nations altered,And its voice still strong, warned old and yonng, When the 
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voice of friendship fal- tered. Tick.tick.itsaia, quick, quick to bed. For 
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voice of friendship fal - tered. Tick, tick, it said, quick, quick to bed. For 
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ten I've giy • en^ warn- ing ; Up, npandgo, or else yon know, You'll 






ten rye giv - en wam-ing; Up, up and go, •or else you know,You'll 
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ney - er rise soon in the mom - ing, Up, up and go, or 
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nev - er rise soon in the mom - ing, Up, up and go, or 
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else you know, You'll nev - er rise soon 
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in the mom - ing. 
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else you know, You'll nev - er rise soon in the mom 



ing. 
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COME LET'S BE HAPPY. 



Vivace. 
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Come, let's be hap- py, 



hap- py in song, Freedom and 
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all sad - nesSy 
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to ns be - long ; 'Way -with all sad - ness, 
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and madness, 



but glad- ness en- ter our song. 






Dull care,and madness, Let naught but gladness en- ter our song. 
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Come, let's be hap- py, 
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»Way with all sad-ness, 



Dull care, and mad - ness, 



:p=p: 



t=J^=t/: 



i^LLU-l 




Let naught but gladness ........... be 
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hap- py in song, in song, in song, in . . 
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song. 
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song. 
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hap- py in song, in song, in song, 
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MARCH. 
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CHAPTER III. 

D MAJOR AND B MINOR. 

QEJTEBAL EXERCISES FOB DAILY PRACTICE. 

Let the teacher dictate by number, pramieeuaus intervals for sing^ 

ing with syllables and vowels, also short cadences for writing on Htlier 

clef with (Mcidentals in the key of the chapter. Continue questions in 

theory, and individual pra^^tice in singing, 

EXPLANATORY.— Let the exercises be read by letter, and sung with a variety 
of syllables and vowels; also, let pupils write out the me^or, minor, and chromatic 
scales and explain what accidentals are used in forming them, especially the acci- 
dental of the minor key. 
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SCAI.E OF D MAJOR. 
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Do re mi fa 80I la si do do si la sol fa mi re do. 
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SCAI.E OP B MINOR. 
HARMONIC FORM. 
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^ /^ 



La si 



i do re mi fa si la. La si fa mi re do si 
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CHROMATIC SCALK IN D ASCENDING. 
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I ^i a Jfa 3 4 Jf4 5 #5 



.. "^ |f6 7 8 
Pronounced do, dee, ray, ree, me, fah, fee, sol, see, lab, lee, see, do. 
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CHROMATIC SCALK IN D DMCENDING. 



:ft-^^s^ t^— ^iz^^^^^ ^ 



■:^^z:j2^^P=^-^. 



8 7 B7 9 126 5 125 4 3 |j3 2 b i 
Pronounced do, see, say, lah, lay, sol say, fah, mee, may, ray, rah, do- 
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EXERCISES, SONGS AND SOLFEGGIOS 

INTRODUCING ACCIDKNTAXS IN TH« K«Y OF D AND ITS REI^TIVB 

MINOR, B. 
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^4mi \ t:ftS\tr4m iL^ 
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^i^.^py 



fbqE 
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I» UAJOS. Aim B lOMOS. 
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D MAJOR AMD B MIHOK. 

I AM WAITING. 



fcrrr^i^^M^it^ 



Words uad MonB by T. K. If. 



* 



X 



I.I am wait-ing, I am wait-ing,Till the mu- sic float-ing by, 




2. I am wait-ing, I am wait-ing,Till the clouds float off the sky, 

3. I am wait-ing, I am wait-ing, Not a shad-ow dims my eye, 



^^^grrir'cr^^ 
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^^ 



:i=p: 



± 



y~~?g 



Bursts in tidiness all o'er-pow'ring, From the an - gel choirs on high; 






-\ h 



Till the bil-lows of Life's o-cean Sink to rest, no Storm-King nigh. 
Midst a flood of light ad-vanc-ing, Myr - iad an - gels I des - cry. 
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Then as night the earth for- sak-ing, At the crim-son blush of day. 



^^^^^^m 



I I I 



H h- 



^t=^ 



Then with Faith I'll raise the an-chor Gent - ly leave Time's rugged shore, 
They are call-ing ; they are call-ing ! Rich - est song my powers employ. 
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Van-ish-es*inidbright'ningsplendor,I shall sweetly pass a - way. 

^ 




On B -ter- ui- ty's broad riv-er Float in joy for - ev - er - more. 
Now released from earth I'll enter On a par - a - dise of joy. 
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I am wait-ing, I am wait-ing ; Lo ! the veil has been with-drawn ; 
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ith-drawn : 



I am wait'ing, I am wait-ing ; I^o ! the veil has been with-drawn ; 
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And I catch thro' earth- ly shadows, Glimpses of the brighter mom. 
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And I catch thro' earth- ly shad-ows,Glimpses of thebrightei 



r 



fermom. 
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SOLFEGGIO. 

(BmNOR..) 
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Andante. 
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Tis night, 'tis night, 'tis night, And all is 
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Allegro. _^ ,^ 
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hush'd and still 



A - bove 



spread a sky of blue, 




ly. Where stars so 



gai - - l y, so gai - - ■ ly, Where stars so 
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Where stars so gai - ly 



wan-der through, Where stars 
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gai - - ly ^an - der through. 



80 gai - ly wan - der througli. 



80 gai - ly wan - der througli. 
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Where stars so g^- lyt where 



i 






Where stars so 
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stars s o gai ■ - ly, 
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Stars so 



gai- ly, 



Witnrtiamondlignt, 
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gai - ly wan -der through, With diamond light So rich and 
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So rich and rare, 
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Like an 
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l*s eyes that spark - le there, 
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Like an - gels eye^^^. ^ thatspark- le there, And you bright 
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moon in glo- rious light, Glides thro' the heavens on clouds pearl-white, 
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And yon bright moon in glori 
temiyo. 
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ous light, Glides through the 
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right moomnoon, in glori -ous light, Glides thro' the 
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And yon bright moonmoon 
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heavens on clouds pearl- white, On clouds pearl white 
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heavens on clouds pearl-white On clouds pearl-white, And all a - round so 
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calm and fair^Seems strange that aught could darken there. 
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Maestoso. 



PILGRIM'S CHORUS. 

3 



ea^ 



i 



^ 



j^ 



r 



tJ 



-r- 

my home, 
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Once more with joy, O 
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I may 
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meet thee; once -more, ye fair flow- *ry mead 



ows, I 
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hence 
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greet thee. M 
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- grim staflf 
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may rest, 



since heavens sweet 



^S 



m f n^rf 




l8t Ikding. 
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peace is with - in 



-fi- f • r , r- 



my breast The sin 
l9l Ending. 
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plaint on high was heard, ac 
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dous Lord, 
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Lord, e • - ter - nal praise be Thine. 
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2d Ending. 
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lu - jah, 
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2d Ending. 
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CHAPTER IV. 



A MAJOR AND FJf MINOR. 

OEKEEAL EXERCISES FOR DAILY PRACTICE. 

Let the teacher dictate by number ^ pnnniscuous intervtUsfor ging*' 

ing tvith syllables and vowels, also short ca^dences for writing on 

either def, with a^ccidentals in the key of the chapter. Continue 

questions in theory, and individual pra^^ice in singing. 

EXPLANATORY.— Iiet the exercises t>e read by letter, and sung with a variety 
of syllables and vowels ; also let pupils write out the Major, Minor, and Clironiatlc 
Scales, and explain what accidentals are used In forming them, especially the ac- 
cldentaa In the Minor Key. 



P 



SCAI.K OF A MAJOR. 



.(2_:^i:*:_«^- 



fc;:^=^=g^-^^^=^- " --.^ 



Do re mi fa sol la si do do si la sol fa mi re do. 

SCALB OP Fjf MINOR. 
( Harmonic Form . ) 



i 



t A_ _ ,, ^ jj ^gL^ lt^ L.^ ^ 



■^-S, ^/ " " " g-sr 



m 



M 



La si do re mi fa si Id la si fa mi re do si la. 
CHROMATIC SCALB IN A, ASCENDING. 



^^^^^-^ ^ ^ ^ ¥ ^^^ 



-7SrW> ^ '^ 



\^l=r^ 



i||i2|t2 3 4J(45||5 6]t6 78 
Pronomced do dee ray ree mee fah fee sole see lah lee see do 

CHROMATIC SCAI,E IN A, DESCENDING. 



i 



^ 



^:fe=2=ft22=^:fe: 



RtnumnMa do tee say lah lay sole say fdb mee may ray rah do. 
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EXERCISES, SONGS, AND SOI.FEGGIOS, INTRODUCING ACCIDENTALS IN THE 
KEY OF A AND ITS REMlTIVE MINOR FJf. 

4A 



tt 
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j^"^rcrgrr-fi??j'^s^:^^^% ^ 




4S 



tt 






2dUme. I 



m^.m^i^^^m^^ 





f^^i ^t ^ 



raU. 




■f^-^ ^ r 
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^ 1%^^ 




I ! ! ! h 



^M 




^f^fjt 



^-^-^ ^ ^^ E ii 



48 Minor. Slow. 

M. 
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f-f »f I 
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r? I I*! 



I 



^^=st 



2iZ=* 



7S»-r 



:W: 



^0 



II 



&B![Js:\lUi^ ^^ 
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q?=ib. 



^-t-tpt 
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D.iS. 
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^±t^ 



MARCH. 
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BAHLE SONG. 
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te^^ 



(rf HINOB.) 



^^ 



p:r:p: 



a— t 



5^53! 



::p:i; 



Phs" 



*l 



On to the field, our doom is sealed, To con-quer, or be slaves; 

■ " js_j \ I r 



^■^i 
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:e=P 



s 



tot 



N^ 



:<=<: 




iS^ 



t=t£ 



1^1-^-^ 



rf 



On to the field, our doom is sealed. To con-quer, or be slaves; 




We yet shall see our coun-try free. Or rest with -in our graves. Then 






We yet shall see our coun-try free. Or rest with -in our graves. Then 



^^^ 



i 



4—^t 



-^ 



tf 



^^^^^g 



=t=*: 



on to the field, the bat - tie field. Where freedom's standard waves. 




^H^^^^^ 



on to the field, the bat - tie field, Where freedom's standard waves. 
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P-ftfr 



?z= 



rt^P 



=P=?^ 



T 



We yet shall see , our country free, Or rest within our 




We yet shall see 



our country free, yes, free, Or rest with-in our 



s fe^;^ ; ^ 



^=4^ 



:i=s=t 



:tii3t 



^:i3t 



-#-#- 



We yet shall see our country free, 



s 



tf 



t==ik^- 



K— "r 



■ ^ ^ *} g-g-r-^ 



=^=F 



it 



i 



«£ 



ves. To the field, 



to the field, 



Where 



*i r r f - 



^ 



-?-^ 



I 



]■— |t-^ 



to the field. 



-i:^ 



graves. 



to the field, Where 



# 



^s^ 



g g=p =^ rf 



^ 7^ g uTr 



i=E 



To the field, 



to the field, 



Where 



I 



y: 



w 



P # ?=ig: 
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iiS3E 



FH(^ 



di: 



' >^ l^ U k 



free-dom, where freedom's standard waves. 



We yet shall see our 




free-dom, where freedom's standard waves. 



We yet shall see our 



9itf^E^=g qtqt:^l 
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m \ \ \ IT y 



r^TT-TT-^ 



■« — n- 



a 



^ 



nation free, Or rest within our graves, 



Hurrah, hurrah, 






nation free, Or rest within our graves. Hurrah, hurrah, hurrah, hurrah, hur- 




£ 



:si 



^Sgg^ 



it=t± 



■<S^t; 



-X ? 



0=^=±M^ ^=^^;f r p^^^ 



hurrah, hurrah, 



hurrah, 

•1— 



hurrah, hurrah, hur- rah. 



fefe^I^i^ ^li 



- rah , hurrah, hurrah, hurrah ,hurrah, hurrah, hurrah , hurrah, hurrah , hurrah. 



9iyrg^gre^g;=^;^;^^p;^j || 



> inLLIAM DUTHNK 



MARCH OF THE MEN OF HARLECH. 




I. Men of Har-lech! in the hoi- low. Do ye hear ,like rushing bil- low. 




*i«=»=f 



2. Rock - y steeps and passes narrow, Flash with spear and flight of ar- row , 



* 



^^ 



^E 



4- 



:it=at 



^ 



±1*; 



* Arranged from Loomis' glee and chorus book by per. 
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f^:^J^.^J=JE^?4H!=pg1?^ 



Wave on wave that surg-ing fol- low, Bat • tie's dis- tant sonnd? 



Wno would think of death or sor-row? Death is srlo - rv 



would think of death or sor-row? Death is glo - ry now ! 



^iM^^^fSJ^ ^inFrT-^ 




'Tis the tramp of Sax -on foe-men, Saxon spearmen, Saxon bowmen! 






Hurl the reel - ing horsemen o - ver ! Let the earth dead foemen cover ! 



m^^^ 



?=f: 



:i=*: 



P 



^ 



M 



^^.N;^ 



t=T=i 



n—0'-'-0: 



W=^ 



^ ^ ^ 



E^ 
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Be they knights,or hinds, or yeomen, They shall bite the ground! 



\y •tt^— t:-i-^'^^— #— r- — I — ^ 1 — 



Fate of friend, or wne, or lov - er, Trem - bles on a 



i ^Ti^piA^ 






blow! 



i^ 
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py..j'J..j' i j-j- i r"Brg i 



Loose the folds a - son - der, Flag we con - quer 



^.^^H4=Pm 




^ 



Strands of life are riv - en; Blow for blow is 



t 



#=P 
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g=t^=it 
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ti 



.. ff f* ^-^ 



^S 



1=]^ P ^'^ 



^ 



^ 



t 



un - der! The pla - cid sky now bright on high Shall 




giv - en, In dead - ly lock or bat - tie shock, And 



^^^a^^^^^^ 



^^^ 
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r f t 



iSt^ 



I 1 I 



launch its bolts in thun - der. 



mer-cy shrieks to heav - en! 



m$ 4 ^-'!^ 



On - ward, 'tis our 




Men of Har - lech ! 



? 
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i j,¥J J J j|J i;iM=U=U 



cotm-trj needs us; He is brav-est, he who leads us! 



i 



lld-i 



m 



^ 



+■ 



i 



i 
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r*? 



young or hoar - y Would you win a name in sto - xy? 



^r^-H- ^a 



$ 



^F^ 



i 



ftl 



S 



i 



P^^ - #** # 



I 



5 



?2=» 



-*-^ 



Hon- or's self now proud- ly heads us ! Cambria, God, and Right. 




gd 



i 



(f 



Andante. 

istSop. 



MARCIA FUNEBRE. 

(TfiaKOB.) 



® 



i 



iN 



ft_r r *. #i 




ff=5=? 



^ 



IF^^^^^^ 
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2z: 



:i=S 



^ M ^^ m ^ ^ . 



fti 
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3t=* 
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^^ 
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-I — ^ 



-#-#■ 



^ *i*^'J X - 



"^i^ 1> 1^ 
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4U^ 
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^^^^^^H 
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S 
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ftf* 
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*i 



f^- — ^-^^^1-^^^ 



^w^ 



:pz=?E 



S 




^feft^ 



^i^^^/j^ 






-I — ^--^ 



/ss 



3 =^^ J JMVA^ 
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CHAPTER V. 

K MAJOR AND dji MINOR. 

OEJ^ERAL EXERCISES FOB DAILY PRACTICE. 
. Let the teacher dictate by number 9 promiscuous intervals for sing- 
ing with syllables and vowels; also 9 short cadences for writing on cither 
clef tvith €U^dentaZs in the key of the chapter. Continue questions in 
theory 9 and individual pracOee in singing. 

EXPLANATORY.— Let the exercises be read by letter, and snng with a variety 
of syllables and vowels; also let pupils write out the major, minor, and chromatic 
scales^ and explain what accidentals are used in forming them, especially the acci- 
dental of the minor Icey. 



I 



n 



SCAI.« OP « MAJOR. 



p 



r j ^ ^ ^ ^ / L J 



Z^L 



-^- 



Do, re, mi, fa, sol, la, si, do» do, si, la, sol, fa, mi, re, do. 



I 



M 



% 



SCALE OF CJf MINOR. 
( HARMONIC FORM.) 



32:1^ 



-jg-zgii; 



ii^zE: 



■^-jg^ 



-7S-&- 



-JSL 



■^-^ 



La, si, do« re, mi, fa, si, la, la, si, fa, mi, re, do, si, la. 



I 



u 



CHROMATIC SCALE IN E ASCENDING. 



p 



3z: 



-321 ^—^- 



-^-^^l ^ y -g ^ 



=r 



"fg SS&L 



I jfi 2 if2 3 4 Jf4 5 jfs 6 #6 7 8 
Pronounced, do, dee, ray ree, mi, fah, fee, sole, see, lah, lee, sec, do. 



1 



M 



CHROMATIC SCALE IN E DESCENDING. 



\\V-cr 



^^^E^^E^^^ 



J^Z2z:it 



S: 



1^ 



8 7 b; 6 |26 5 I25 4 3 b 2 |22 I 
Pronounced, do, see, say, lah, lay, sole, say, fah, mee, may, ray, rah, do. 
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EXERCISES, SONGS, AND SOLFEGGIOS. 

INTRODUCING ACCIDBNTAXS IN THE KEY OF S, AND ITS RBI*ATIV^ 
SS MINOR, Ctt. 



W^t gi y^^^J^fJ^J^ 



-A 



^-jJJ^f^AJJrMFh^ .. 



m 



p^rc ' h'f iU^ 



9 



>^-*Mf^ 



S6 



^ 



P^r^' 



siSSinpniF 



^ 



^ 



^ 



^ 



^ 






SE 



i 



^ 



I 



^'' „ u Minor afote?. 











atfe 
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i^ 
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^ ^^H^i ^^ ^^ ^^^im 




pTf^f^^tm^ ^^i^^r^^^^ 
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M 



^^^m 



^^ 



i^nt 



3=ibi^ 
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*s 
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**♦ 



:*:fct 



f^rf— r-^f-jji 



■#-h-H h 



^B 



^^V— H 



i 1 \ f- 

■ H \—+- 



H F— I- 



'H 1 H 




^ 



iS 






I 
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TRIP LIGHTLY OVER SORROW. 




I. Trip light- ly o-ver sor-row,Tho' all the way be dark, The 




2. Triplight-ly o-ver sadness, Stand not to rail at doom, We've 





sun may shine to-morrow. And gaily sing the lark ; Fair hopes have not de- 




^^ ag ^ 



pearls to string of gladness, On this side of the tomb ; While stars are nightly 



iSS 



^-#-A-^ 



P=qcz|^ 



Jfc ^-U ] / U l^+& ^ 













I 
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i 



tt 

._#_i!,. 



^ 



:fck 



W=P= 



P^ 



? 



■^— V- 



■b^b^ 



i 



parted, Though ro- ses may have fled, Then ne v - er be down-hearted, But 



m= rT-KHi 






3^ 



s 



HI5-^ 



r 



^ 



shining, And heav'n is o- ver-head, En-cour-agenot re - pin-ing,Bnt 



nfr^^ 



\s S m 



f-^m 



^ ^ [^ M^ 



t=t^ 




look for j oy in-stead. Trip lightly, trip light-ly , Muse not on sor- rows 




look for j oy in -stead. Trip lightly, trip light-ly, Muse not on. sor- rows 




I 



M 



B^ 



*=p^ 



:i] 



5^^ 



:^^ 



? 



t=t 



past, Trip light-ly, trip light-ly. The sun will shine at last 




-Nn, 



r > 



^:i=l=^= 




-U 



I 



i 



past. Trip light-ly, trip light-ly. The sun will shine at last 



^ 



PE^ 
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SOLFEGGIO. 



Andante. 
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ffl3r-cJ3lJJ^^7^^^ 
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^^^^^^m 



' M-l rtr ^^ 



s 
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tr-k 



^^*H==? 



g 



H-d- 



^ 



*± 
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H^^NhJtJ^ ^U 
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I 



ffigj : f< f 
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^"7~7~^ 
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5FIM» — ^• 
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f l^j^/'ffj ^i'pf=^ 



jmi 



]^^j* 
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?'=^ 
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tt-rSr «ifgfnfv>;3 
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Sf ^ » p 



^t^ 
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ft& 



JTTJII p^ p^j^ 
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^^^^^m 



9 4 ^ 



iti« 
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ipcis: 
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^ r r ^" H 
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(g * 



l i '^^=^ 
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B MAJOR AND (^ MINOB. 




SHIP AHOY I 

(Descriptive Song.) 



G4: THOMAS If OOBE. 



4=^ 



izzz^zat 



I. When o'er the si - lent seas a - lone, For days and nights we've 



ii3^ 



^m 





g^^ 



2. Wheno*er the o- cean's drear- y plain, With toil her dis - tant 



^If 



^:t 



^ P 
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rj ; i J j'^^ 



3t3t 



cheer - less gone, O I they who've felt it know how sweet, Some 



i 



iu / 1 ^ 
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5t=^^ 



^ < « < 



3=it 



port to gain, Our gal -lant ship has near*d the strand, We 



^ ^4--t ^ 
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=#=P= 
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-t-^H- 
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S=T 



-fv— H 
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i 1- 



3t=t 



:i==it 



-*— ^ 
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sun - ny mom a sail to meet. Some sun - ny morn a 

N 



ttefefetsd 



i 



:§EEt 



lim our own, our na - tive land ; We claim our own, our 



claim 
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^w:- p ^ I* 



-^ — UO- 
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-?=R- 



sail to meet. Spark - ling on deck in ev - *ry eye. 
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F=v 



=it=i(c 
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p^^E^^^ 



na - tive land; Sweet is the sea - man's joy - ous shout ; 
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m 



t-t-rf-f- 



JSee. 



* * Ship a-hoy ! " " Ship ahoy ! ' ' our joy-ful cry, When answering back we 
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P=^=?=R 
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w^.^ 



-^ 



1r-^ 



■^ 



'*r 



f 



:it=it 



'' Land ahead ! " land ahead ! " look out ! look out ! Around on deck we 

ff. 



/TN 



/TN 



^ F"^g^=r^^UJ^- p4f-P 
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n 



faint - ly hear, "Ship a- hoy !** "ship ahoy !*' What cheer! what cheer! 

-I- -. .. I . V I - I 



i^^i^i 



:i=* 
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IF* 



gai - ly fly, **Landa-headl**"land ahead! "With joy we cry, 
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Allegro, f 



*r± 
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rrr^ f^^ 
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Now sails a -back we near - er come; Kind words are said of 
Allegro, f ^ . 






tE 
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M 



Yon bea- con light di • rects otir'way;'Wbileg^te-ful tows to 
AUegro. f 
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raU, ^^m^ a tempo. 
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:N=P=ft 
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friendsandhome; Butsoon,toosoonwepartin pain, Tosail o'er si - lent 
raU, ^1 1^ ^ ^^ ajempo. 



»lft -l-j^-,-ff -l-J J- A i=j^ 
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heav'n we pay ; Andsoon ourlonglost joys renew, And bid tiie bois-t'rou» 



rail. 



m^ a tempo. 
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a - gain, To sail o'er si - lent seas a - gain. 
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main a - dieu. And bid the bois-t'rous main a - dieu. 
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CHAPTER VI. 

B MAJOR AND oit MINOR. 

GEJfEIUL EXERCISES FOB DAILY PRACTICE. 

Let the teacher dictate by number, promiseuous intervals for Hng* 

ing with syUnMes and vaweis, also short cadences for tvriting on either 

cleff tvith acddentiOs in the key of the chapter. Continue questions in 

theory, and individual practice in singing* 

EXPLANATORY.— Ijet the exerdfies be read by letter, and sung with a variety 
of syllables and vowels; also, let pupils write out the major, minor, and chromatic 
scales and explain what accidentals are used in forming them^ especially the acci- 
dental of the minor key. 

SCAI.E OF B MAJOR. 



p 



i 



»: 



■jz. 



< g t g 



s: 



zso 



-<g g>- 



rz?-^ 



sol, fa, mi, 



Do, re, mi, fa, sol, la, si, do. Do, si, la, 
SCAI.E OF G}( MINOR. 



, re, do. 



i 



M 



(HARMONIC FORM.) 



-T7 



^^a^ 



^8«^ 



:e: 



\ 



isi 



-^g-^fy- 



-J21 



.-•-tS^- 



i 



SSi 



La, si, do, re, mi, fa, si, la. La, si, fa, mi, re, do, si, la. 
CHROMATIC SCALB IN B ASCENDING. 



I 



1= 



-ST. 



7^7-^ - )^ r>-j sg ?r-^:^- 



Pronounced,do,dee, ray, ree, mee, fah, fee, sol, see, lah, lee, see, do. 



I 



M 



CHROMATIC SCALE IN B DESCENDING. 



i 



^^^^^[^SP 



eJ \e^ ^ \^r^ 



8 7B76|K5R54 3B3sfe»i 
Pronounced,do, see, say, lah, lay, sol say, fah, mee, may, ray, rah, do< 



B MAJOIL AND G^ MINOR. dSl 

EXERCISES, SONGS AND SOLFEGGIOS 

nrTRODUCING ACCIDENTALS IN THE KEY OF B MAJOR AND ITS 
RELATIVE MINOR gJ. 




jjftmm i ^jj jauui 



-! J i 



I 



? 



^d=i 




^^^^^^ 



Cd Minor.^ ^ ^ 







982 



B MAJOK AMD <^ MINOK. 




^^ 1 



70 



mw ^^^ 



i 




rt 



|: 



-|±fif££ft 



^m 



i 





^^ f ^^-rn^^^ j f^ Sl^ 



72 



H 



SOLFEGGIO. 



® 



^^ 



*¥ 



i 



w^=<-^TO ^ 



r 



r#^ 






B MAJOR AND g{| MmOK. 
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I ^ ' LJ crescendo. 



^m. 



du 



^ 



^^ 



-^L-^ 



r=f^Pf=f^ 



i 



^^^ 



net 



:A 



^ 



» 



f^*=g:^^ 



m 



%r f-f-z¥^$=f^ 



^ 



iS 



|i=p: 



■» — #- 




A/^ 



^^^^ 



m 



rJliJ.'^'H u^^" 



94AiF=^ 



^ 



^ 






^ 



3=* 



i 



i 



iyfe 



S: 



t 



%^ 



m 



fS^ 



f 



«: 



1 



X ^ r ' X X f- 



^ 



i 



i-»i»f Iff- 



^ 



i 



-«=f 



964 



B ICAJOIL AND G^ KINOR. 



I 



m 






£ 



:m 



r-f 



^a#i#^ 



jr: 



d: 



r 



f'zzr- 



i 



fe 



i 



w^^^^^mm 



KJ^ X "»:^*" X 



Dim 



in ' -M- -en- -do. 



s^^S^Ei 



i==;^i==T^i 




3=^ 



S-* 



?f 



73 



M 



Moderato. 



GOD OF OUR FATHERS. 

(G| MINOR.) 



« 



^^ 



• I _ 



: ^-_|L:f- zf=jziii=i 



God of our fa-then, Their con-test bless-ing, 



pi^i^Ut^=^ ^ 



God of our fa-ther% Their con-test bless-ing, 



^i^^^p^^ ^ r=mf^ 



B MAJOR AND C^ lOMOR. 



* 



?^ 



:P=?2h!; 



^m 



f=t:^ 



#-^-#— 



■ef—\ — !■ 



±=fc 



In our weakness, we sup-pli-cate be-fore thee ; 'Mid storm and 



^ a \ Ljl OT 2« L-gjj 1 



In our weakness, we sup-pli-cate be-fore thee ; *Mid storm and 



Ptt 



-fi 6h 



^fe^ 



E^ 



:p^T 



P=^ 



t 



H 



P 



.^_._^. 



:f=i=: 



e 



22: 



if f-^'^— ^f 



± 



n- 



1- 



tempest. 



Be near to shield us, 



I^t no traitor's hand our 



^^^^^^^m 



-zr I i 

tempest, Be near to shield us, I^t no traitor's hand our 






jfTTJ^ 



-iU 



t=^ 



^ 



^ 



i=* 



y 



^m 



I 



^^^ 



^ 



:^=«: 



-* 



H f 



1 

peace de- stroy. Free-dom, Un - ion, ev - er - more. 




as 



peace de- stroy. Free-dom, Un - ion, cv- er - more. 



s^ 



^ 



^^ 



Ifctt 



4- 



a 



266 
74 



Allegretto. 



B MAJOR AND <^ MINOK. 

SOLFEGGIO. 

(GS MINOR.) 



e 




^m 






52=t=5z=tz=t=^ 




gji^^^^ 




I J ^ J 



*^-^ 



-^ -0- m -^ 



fez4 ^_]r_fa i: 






g fef ^ ffr 



I 



+t-v- 



t^:4=^ 



I 



:l| 



» 



^ p^ =gti^ 



S=: 



^f M^ 




A 






7S 



B MAJOR AND G^ MINOR. 

HOME SONG. 



267 



LONGFELLOW. 



e 

KATB M. PBESTON. 



1^Wf0^ 



I r I | j=i:?=:fc=^^ 



^*f=*p^*p^i^ 



rrr 



Stay, stay at home, my heart, and rest; Home keeping hearts are 
Then stay at home,myheart, and rest; The bird is saf - est 



A 






^ 



l!_^ii ' r^w T=^. 





;*--2— -«=j^ 



rr^rrr-^ 



^=r 



hap - pi- est, For they that wan-der they know not where, Are 
in its nest, O'er all that flut- ter their wings and fly, A 






^ 



i 



B MAJOR AND cit MIKOE. 







full of troub-le and full of care; To stay at home, 

hawk IB hov- er - ing in the sky ; To stay at home, 




'fr~r r 



i 



«fe 



home, rit 



ia^Aj^ 



ff 



g 



f- 



-^- 



FT 



rrr^ 



To stay at home, To stay athome,myheart,is best 
To stay at home. To stay at home, my heart, is best 




i 



M 



I 



B MAJOR AND G^ MINOR. 209 

CHORUS. 

<TS ^s\ /r\ 1st Sop. 



-t: 



¥ 



-+- 



rin 



^ 



i 



M 



rit 



Hi'jiftt 



And rest 



1^ 
Then stay at home 

2d Sop. 



'^^^Su h-TT 



m 



i=^ 



di- 



Then stay at hoi]ie,my heart, my heartland rest 



Alto. 




My heartland rest 



^^j^ ^j^irrj^p^^ - ^^ F j^ 



$ 



p 



Then stay at home, Then stay at home,my heart,my heartland rest. 



i 



t 



i^-j^-F 



Then stay at home,Then stay at home, my heart, my heart, and rest 



9« 



I ^ 'fT&^^ s^ 



3^ 



-1- 



V^ 



avo 



CHAPTER VII. 

V^ MAJOR AND dS MINOR. 

OEJfERAL EXERCISES FOB DAILY PRACTICE. 

Let the teacher dictate by number , promiscuous intervals for sing* 

ing with syUdbles and vowels; also, short cadences for writing on 

either def, with accidentals in the key of the chapter. Continue 

questions in theory, and individual practice in singing. 

EXPLANATORY.— Let the exercises be read by letter, and sung with a variety 
of syllables and vowels ; also let pupils write out the Major, Minor, and Chromatic 
Scales, and explain what accidentals are used in forming them, especially the ac- 
cidentals in the Minor Key. 



SCAI.S OF FD, MAJOR. 



^ 



s 



f U ^ ^ 



< ^ g> 



i 



is: 



-JZL 



-1221 



f^g-<g- 



Do, re, mi, fa, sol, la, si, do, do, si, la, sol, fa, mi, re, do. 



i 



tfa 



SCALE OF DJf, MINOR. 
(Harmonic Form.) 



I 



^SL 



-^-^ 



WSl 



-JSL 



-^ 



-JSl 



-gr-g- 



^USL 



r^-^- 



■^—cr 



% 



u 



La, si, do, re, mi, fa, si, la, la, si, fa, mi, re, do, si, la. 
CHROMATIC SCALE IN f|, ASCENDING. 



^is* 



#^ 



% 



*i=2z^zz:^i^ 



f j g S'g 



M-rs r>s ^ j <g -a^g- 



ijliajfa 3 4Jt45t56Jt67 8 
PronoanMd, do, dee, ray, ree, mee, fan, fee, sole, see, lah, lee, see, da 

CHROMATIC SCALK IN jf , DESCENDING. 



i 



^ ^^-^ 



side: 



tg-^ig- r j \ r j 



22=C2z: 



g 3( g 



% 



-JSL 



8 7 J?7 6 b6 5 1^5 4 3 b 2 |22 i 
Pnmoimoed, do, see, say, lah, lay, sole, say, fah, mee,may, ray, rah, do. 



S^ MAJOB. AMD d| MIKOK. 
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76 



Pe 



^ 



^1^=^ 




«^^^^ 



^F3 



^-j-r 



1* 



^'^J'^^r l r'f^; 



IS 



i^^ 



i^^s^^ 




-*-W^ 



^ 



±3i* 



ft 







av2 



tfl MAJOB. AHD Dj^ MINOR. 




'^t 5^*;? 



79 Minor. 






p^n w p - 



12=55: 



^^ 



=S=¥ 






^ 



:i3t 



9ite 



-•-^-# 



r£ 



#-- 



^^^p^^ 



I 



jfcl^s 



90 Minor. 



^ 



s=t^ 



^ 



W f i. 



i* 



-J^JJ'^^-'T- 



^^ 



i 



te^ES 



i^ 



S:J5r 



^-T' 



* 



t^ 






■im- 




mP~''^'^ 



SJI MAJOK AND L^ lOMOS. 
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81 



a^^ y^ 



^ r ^ :^ ^i=w=w- 



I I I f H- 



*=: 



^ 



2!& ij^tf^ 



|J 




£ 



i|lj r*-* T 



Pff^^^ ^^^^^gfl 



«;9 



i 



<u 



JOY. 

(SONG WITHOUT WORDS.) 
Allegretto con anima* 
Soprano.^ -^^-^^ 



e 

EABBT BOini SHBLLIT. 



t 



I 



^— t 



EE 



-&—-P- 






£5^ 



i 



tty^ 



Contralto.^ 




fflS=^ 



Vzfcz^rzfsi 



^? 



jtt^zttjtutzi 



^ 



^ 



Tenor, f 






5C 






i 



Bass./^- 



^ ^^rs^ 



i=SE5^ 



-V— t 



tziit:: 



2T4 



VJl MAJOK AMB I)| lONOS. 




i 



MriW 



/•^^P 



^ 



h s r^ q 



¥?=^ 



* 



*i=* 



■^ 



iBz 



-^m- 



• • • 









:tn:^ 



S= 



fc ^ ^^l^» ^ i-# 



3t=*=* 



i 



«Aiit 



f=-p 



:ii~ ii » ♦ » 



r^ 



# • # 



f T TT" 



i 



^ 



•I H 



?^F=^?= 



:i^=«? 



-?'-W-^ 



1t±^ 



5C=3 



. . . /'s^P- • 



/!-^-^ 



m ^vt^rmm ^^^ 




vjt BfAJOR AKD d| MINO^ 




j^it^lr rlt^ gj 



275 



1^ U"^ P^ 



-^-»h 



i 



ttt 



mf 



;j;iI71 



N— N- 



# # # 



:3t=i: 



jA'Lr cc ircfji^^li^j 






fe=f=f=^ 



^ ^ l^ p 



I l> 1> 



y ^ *} 



I 



Ib^ 



4s=ts 



0* S S -4s| 



i»p>^ 



f 



:ss5:3!5 



« 



^if: 



iFJ^ 



«8#-#— # 



U ' i — »- 



■^S — i- 



I 



ite^ 



i 



j»p 



r j'j'^/i.^^U' >; ji 



tS? » 



i 



ite 






pp 






p^ite 



pg< 



Wir^^UH \ :' n c-t^ 



2T6 if MAJOR AND d| MINOR, 

MoUo porio. 






I 



n 



s 



^ 



"ii'i' i ;; 



I 



h-# 



cre5. 



i 



«fcf 



# 



ilss^ 



■#_ a ( i p g 



? 



^ 



^ 



i^ b M "^^ 



cr65. 



^ 






s 



d d d 



"^ *! ^ 






m 



f p ^ • 



SS 






ibtz: 



» 



£ 



-^-^ 



:?^=¥=1^ 



-^iJri'^ 



^ 



ite 



^ 



:S 



1^ P i > i ^ 



^ 



K-H-fe-js- 






-#-#- 



pjf MAJOR AND dH MINOR. 







%HVt 



f-w--^-^ 



^ 7 X 



2TT 



tcq 



-^H-V 



tt# 



^^PP 



^^ 



£ 



-P- 



-!L-*-l 



^ 



£ 



»*A " .^ J^ l c ^ J hT g'^ 




2T8 



SJI UAJOA AMD d|| MINOE. 



P 



ito 



SfeN=5F 



-P- 



f poeo piu lento. 



^^ 



-," # 



ttj^ 






pfe 



-/» 



i 



^j ; r 



^ X 



ste 



p — p- 



-«? — *- 



-^fr-t 



\*P-S- 



fc!=fe 



i 



ift 



^^^ 



/?s 



a 



? 



tz=^ 



rit 



^ 



^^^ 



/T> 



1 



a=flt 



§ 



ra. 



to 



m 



itzfe 



t^- 



/?> 



i 



a ^j J r J 



?CI=?E 



^ 



r^ 



i ir ?f i^r^t^ i ^tir^ir- 



g fflgc^Tc 



/:n 



i 



•g^ MAJOR ANA d| MINQR. 

SORROW. 

(SONG WITHOUT WORDS.) 



83 



:«& 



Andante. 
Sop. p 



(1^ MINOR.) 



279 



HABBT BOmi 8HILLET. 

e 



OTr ; J j,jhHV##ftWrl^ 



i 



ttS 



Alto. 



^ 



i 



i'jgijj'.^'^ 



It* 



Tenor. 



P 



ftfe 



^ 



-! — ^ 



n 



-0—0- 



jt=3tM: 



r J x^ 



irv^ 



Bass. 



^^^^-^fy4ff=r^lrr'J l r *r 




280 



«^ HiJOB lin> O^ lOMOB. 



I ^^l" J J J. J| ^ ^^t^tl^ ^ 



i 



ite 



cres. 



«=^ 



fi=s 



S 



f 



3tat5=ttg 



l±±i: 



■j^S — # 



ttJLMj^ 



ere*. 




:R=^ 



tiA 



?pc 



iy=^3t 



fe^ 



±M=i\t 



? 



^ 



■+— h 



^ #l '^rn"t 



ores. 



Ms-f-f- 



E 



iM JJ^^^' 



tt 



mf 



^j^j^ j^ 



I 



- xg 



i 



fe 



1» 



^mf 



dim. 



^^ 



i:*: 



4:=::::?^ 



^^ 



zir-^^-^nt-. 



dim. 



I 



ito 



p 



-mf 



H N- 






=P?2 



* 



? 



^ *^^ 



^3 



^ 
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283 



CHAPTER VIII. 

F MAJOR AND D MINOR. 

GEJTEBAL EXERCISES FOR DAILY PRACTICE. 

Let the teacher dictate by number, protniscuaus intervals far sing" 

ing with syllables and vowels; also, short cadencies for writing on 

either clef, with a^cddentals in the key of the chapter. CofUinue 

questions in theory, and individu€U practice in singing. 

EXPLANATORY.— Let the exercises be read by letter, and sung with a variety 
of syllables and vowels ; also, let pupils write out the Major, Minor, and Chromatic 
scales, and explain what accidentals are used in forming them, especially the ac- 
cidentals in the Minor Key. 



I 



SCALS OF F MAJOR. 



t^ rj ^-^ rj ^ ^ ^ 



ZI2L 



Z^ 



-^ 



is: 



-^- 



ISL. 



Do, re, mi, fa, $ol, la, si, do, do, si, la, sol, fa, mi, re, do. 



I 



SCALE OF D MINOR. 
(Harmonic Form.) 



*=fc^*== 



-=1.'^"" 



-^- 



12?: 



i, si, do, re, mi, fa, si, la, la, si, fa, mi, re, do, si, la. 



% 



I.a, 



CHROMATIC SCAI,E IN F ASCENDING. 



21=^1^ 



:2Z: 



~^- 



^ 



32: 



:s: 



rzz^ 



Z^zil^ 



Pronooneed, do, 



I j{i 2 #2 3 4 ik 5 #5 6 jl6 7 
lo, dee, ray, ree, mee, fah, fee, sole, see, lah, lee, see. 



8 
do. 



CHROMATIC SCALE IN F DESCENDING. 



I 



"^^^^^^^ 



:sz2s=:^z^ 



::e: 



8 7 W 6 |26 5 1^5 4 3 fe 2 |22 i 
Plronoimeed, do^ see, sajr, lah, lajr, sole, say, fah, mee, may, ray, rah, do* 



F MAJOR AND D MINOR. 



HX^RCISKS, SONGS, AND SOLFEGGIOS INTRODUCING ACCID^NTAI^ 
84 IN THE KKY OF F MAJOR AND ITS REI.ATIVK MINOR D. 






^-^ 




i^a-^^^^^^^^^^^ 



raU, 



s 



a tempo. 



J L_ *-> I I ^—1 I L_S ^ 



^^P=P= 



F=rri— lJ EI 



-P — p: 



H — I- 



m 



-I — 1-- 



-t— #- 



S =l^-L? 



s 



1? . 1 * !* 






F T^ i JTl I 



ifctt 



i p 



p-jf.^ \ f:^r^ ^i^^^^7^^ 



284 

86 



9 ItAJOR AND D MIKOH. 



^ -vi-^4M=£^^ ^ 



^-«^ 



f— riSn — * 



^fej^^ 



A^~^ 



T— rf^ 



-t=^ 



# — ^ 



1 



-«— b 



H I ■! 



-^ 



■^ ^ 



^^ 



d^£ 



f ff 



m 



t=ti 



:f=?i: 



=P=#?i 



^ 



-I J 1 ^ 

I I ll I I 





^ggl 




^^S^^ 



S 



I 



s 



I 



:P^:PP: 



f=l?=P=^ 



T=*= 



3 



i 



:tii&ti±i 



It-qs; 



#^-^Tt=J^ 



H— I >- 



89 



9 lUJOK AND D MINOa. 

WASTE NOT YOUTH. 



285 



f^^gjtT 



S 



cres. 



^^^ 



t± 



I. Waste not 3ronth in i • dly seek - ing Pleas • ore for her 



^^^^^^^ 



^ 



2. But if yon think more of da - ty, Sac • ri • fioe for 
-.=-- •-=»_ cres. 



J. JJ.J 



»iFFF 



^— #— #- 



f± 



± 



i 






^-^ ^ ! * | g 



-^ ^ 

own dearsake; She> a fick - le jade, is er • er 






her dearsake ; Yon shall find a shape of bean • ty, 



ores. 



?=fl 



•-#- 



^ 



tM 



t 
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9 MAJOR AKD D MINOR. 



i 



dim. 



P=p: 






iid 



-H 



— r 

Seek - ing slaves oi all to make ; While you fol - low, 
dim, ^ p 



$ 



t^-^r^i^ 



-i^-> — i^ 



Du - ty's self, will ev - er take; And each day, your 
dim. _ p 



^ 



^ 



i 



* 



JZ 



-^-^ 



^-j— j fllj 



jLL « > i^ 



she is fly - ing, Ev - er-more be- yond your reach, 



^ 



:j:i==zi£j?J=z=i^ lj=ij=j:jr 



:i=|: 



will strength-en, Bv - er keep the nar - row way. 



love 



^rj -j J }\ - i ^^r=^ 



t 



^ 



fe:^Jli. J1r TJ r E^ E^g^^B 



Turns she then with smiles de-fy - ing, This the les - son she will teach. 




Then 



as years be-hind you lengthen ,Pleas-ure you will find each day. 

P 



^rr~/ffl^-^rrt - ^ £g£g a 



V MAJOR AND D MINOR. 

BILLOW, BRIGHT BILLOW. 



387 
46L 



QQ DiLLUWi oniuni oiLLun. ^ 



Bil-loWjbright billow, so bound-ing and free Sparkling with 



^ i^^"^^Tr'^~ '^~£fH-^^^^^ ^^~^^N^n^ 




beau-ty, and ra - diant with glee, Dancing so gai - ly, ' with 



9v^ ^-^^ ^ r T fjf]^ n ^ ^- :g5 



La, la, 



g^ -M^-Sj 



la,la, la, l<t, la, la, la. 








t:^ 



diamonds deck'd o*er, For- ward, now backward, now kissing the shore, 



:R= 



raU. 



^ 



9'[y 7 JJ7 'tQ^'tI^ jj*/ f [f'^ir^ "^ ^Lf^ 



La, la, la>la, la>la> la,la, .la, la, la, 




Tell me, bright bil-low. Say, whence dost thou come ?. . . And 
a tempo. 






^ ?- 



m 

la, la. 



-^^^-^ 
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^^^ 



<] S^ 



^ 



f 




/T> 



s 



i 



-+- 



f 



whith- er, O whith - er 



hast .... thou thy home T 



^j-H ^ u ^ 



i 



^ 



^ d ^ 



La, la, 



1^ la, la. 



la, 



SOLFEGGIO. 




^^''"'^W^W^j^^^^-g^ 



9^yrn-^T-^^rj]T7^^^ £^g^ 



^ 




I 



i 









? * # # T 
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I 



>-?- 



g^^JS 



i — !-= — I — ! — h 



^hd- s d*) d d ^ 



*^ 



^ 



— I — l-x; 1 — I 1- 



^-^- 



s: 



•?(UL,^^11^ "1^ •? f-jj* 




I 



li^^S^^p 



S~i« 



^^^^^^^^ 



=^=^=h=#^Th-=¥ 



w^i>-:k±V: 





^ N N 



^^^^^^1 

^^^i 



»^> . f ,-FN =r=g^ 
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9 HilJOK AKD D lOMOK. 

VOYAGE OF LIFE. 



92 Andante. 



m 



( HAMILTON.) 

\ 



1-" - 0- 






-M 



■jsi 



-=" \ H 



!• Down the stream of life 



they glide, 



^ 



Kl k 



'^s;^ 



Pf 



2. Heav'n- ly 



^ 



t=t 



-JSr 



"5^ 
Pi - lot 



L r 

be thei 



their guide, 



9^if^^ E^^ 



^^^r#^^ 



g 



:22: 



Gent - ly 



heaves the swell - ing tide, 






^ 



3 



r=T=T^ 



O'er the 



g 



winds and waves pre - side, 
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I 



^ 



t 



3t 



^ 



2z: 



list 



They sns 



pect no 



I 



5^ 



I 



dan - ger 



nigh, 
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^ k=- 



a^ 



tern - pest 



"f 



Thou who 



bad'st the 



•r 



cease. 



^^ 



i 



^ 



^^ 



ts^ ^- 



I 



Joy lights 



up each youth - fill 



fe 



^m 



eye,. 



r=*1it 



S 



i^: 



it^ifz:;^ 



peace. 



Guide them to the port of 



^^ 



^ 



i 



I) 



:^ 



? 



13: 



± 



Joy lights 



i 



up each youth - ful 



i 



^ 



eye. 



i 



^=^ 



f^ 



^^— f 



3z: 



Guide them 



-1^^ 



:^:=t 



to 



-fS^T- 



the port of 



peace. 



I 
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WE PART TO-NIGHT. 



93 



(H.H.S.W.) 



OLABAB.BmiVUT. 



i^n fp i r- ^r c^''^ ^"^Y'-^ 



M, Jt i .J^t^M 



^ 



^^ 



? 



i 



fcr 



^ 



/r^ 



^ 



^— ^^4 jiJ^ 



^ 



raU. 



^ 



^ 



?^i 



§2^ 



I 



^^ 



^^ 



itm 



1. To - night 

2. Our ling - 

3. We part 

4. Our school 



we stand* 

■ 'ring gaze, 

to - night, 

work done, 



a hap 

to hap 

the fiit 

our hon 



py band, 
py days, 
ure bright 
ors won, 




ii 



g 



i 



? 



^ 



I 
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raU. 



m 



l=Mz 



^ 



But grief 

That now 

Lies all 

The last 



has touched 
are past* 
nn - tried 
Ibnd tie 



our 
is 
be 
is 



glad - uess ; 

turn - ing : 

fore us; 

riv - - en ; 



/r^ 




^ 



^^ 



& 



Sr^- 



:i^ 



:^M 



For we 
'Mid scenes 
O, may 
Which ev - 



must part, 
so fair, 
its hours 
- er way 



and o'er 
we breathe 
be strewn 
our foot 



each heart 
a prayer, 
with flow'rs, 
steps stray, 



^^^^^^^^^^^^^^ 



^BE±z^^=^± 



i 



__ , — 
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I 



r=^ 



^ 



There steals a thrill of sad • ness; 

God bless our home of learn - ing; 

And sun - - ny skies be o'er us; 

O, may we meet in heav • en; 



i 



^ ^^^'&'& ^ 



9f- 



tiat 



^^ 



^ 



fe: 



^ 



& 



^ 



^ 7 ^ ^ - K^ 



r—» 



m 



lizi: 



For we must part, 

'Mid scenes so fair, 

O, may its hours 

Which ev - er way 



and o'er each heart 

we breathe a prayer, 

be strewn with flowers, . 

our foot - steps stray, 




^^ 



^ /^ ri^ 



¥^=¥ 



t 



t 



^^ 



i 



•y I f 1 ^ ¥ 



? 
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I 



£ 



rail. 



/TN /TN 



? 



^ 



I 



3tii: 



There steals 

God bless 

And sun - 

O, may . 



a thrill 

our home 

ny skies 

we meet, 



of 

of 
be 
O, 



sad - 
learn - 

o*er us. 

may we meet in heav'n. 



ness. 
- ing. 




We part 
Alto. 



to - night, 



we part . 



to-night, 



V^' j'^UlI^ 



We part to- night,to- night, 



Tenor. — liX!' 



We part to - night. 




we part to-night. 



^^ 



4^==?^ 



^ 






±± 

±— 



I 

5E 



9=-^- 



t 



1 



¥=^ 



~4 — i|~i^ 



U 



4 



■^H^ 
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^ 



^m 



i 



-_.. 



f=HiE 



The last fond tie is rir - en. 



^ 



^ — r 



^ 



^ — r 



-^ — n— 



Tlie last fond tie 



It riv - en. 



i 



:?=i= 



Pzii: 



-# — I- 



? 



-? — ^ 



=^ 



The last fond tie is riv • en. 



^^ 



*=i: 



g^^^ 



-? ?" 



The last fond tie 



IS nv - en. 



I 



^^^ 



fn-^n^ =n i^,»jii 



, _ _ •^-=t 



^^ 



^-- 



i 



S 



-•? *- 



-* #- 
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^^Sp^=f^W^ 



I^iure - well, . . good-bye, Uxt - "well, . . good-bye, 



i 



s 



p *r J 



^s^ 



Hb#t 



I^are - well, . . good-bye, fere - well, . . good-bye, 



I 



? 7f 



f— f— f-^— *-^ 



f F ^ *i i h 



tdttr-tLzt 



tr-htr-^— S 7 



Fare-well,good-bye, 



ferewell,good-bye, 



^ 



'^ J C ^ P7 



^ 



-^- 



^=i 



Fare-well,good-bye, 



fere-well,good-bye, 



I 



9J 



^ 




^m 




M 



#£& 



^^ 



^ 



it-T-ii-''^^r^^ g= 5i 7TT1 



i 



■3 * 



■Hi '^ If 



m 
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raU. 



i 



/T\ /TN 



^=^=r^E^ 



-0^^ 



^t^ 



■V— J-" 



O, tatty . . we meet, 



I 



O, may we meet in heav'n. 



■^ • S I J-h^:^ 



I 



O, may we meet, O, may we meet in hesv'n. 



j:t J-j:-JU:."-d l 



-i=^ 



P— #- 



:fzuii 



O, may . 



we meet, O, may we meet in heav'n. 



¥ 



:ff=#= 



i 



w 1 ^ ^ 



O, may 



we meet, 



O, may we meet in heav'n. 




i^is 



3^-*?- 



"4 — 4- 



^ 



:^=i^ 
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CHAPTER IX. 

b|? major and g minor. 

OEJfEBAL EXERCISES FOR DAILY PRACTICE. 

Uet the teacher dictate by number ^ pramisctUHM intervals far singm 

ing with syllables and vowels; also short cadences for writing on either 

clef with accidentals in the key of O. Continue questions in theory, 

OTid individual practice in singing, 

EXPLANATORY.— Ijet the exercises be read by letter, and sung with a variety 
of syllables and vowels; also let the pupils write out the major, minor, and chromatic 
soalee, and explain what accidentals are used In formin^r them, especially the ac- 
cidental of the minor key. 



i 



SCAI.E OF b|? major. 



- g g / v 



IS 



^-gr-'^ ^ r^ c , „ 



&; g ^^ ^^_^_,5U_25, 



I 



Do, re, mi, fa, sol, la, si, do. do, si, la, sol, fa, mi, re, do. 

SCALE OP G MINOR. 
(HABMONIC FOBBi.) 



\ 



gj gg ^fr f^^- r^ gg ^ 



7^-^ - - ^ —72 



-^- 



La, si, do, re, mi, fa, si, la. la, si, fa, mi, re, do, si, la. 
CHROMATIC SCALE IN BJZ ASCENDING. 



P 



fc 



- \^ r^ j ^ ^ r"^ ^i 



\ \\ 1 p J, 4j^5t56if67 8 
Fnaouif d, do, dee ray, ree, mee, fab, fee, sole, see, lah, lee, see, do. 

CHROMATIC SCALS IN b|2 DliSCBNDING. 



t 



Pronoune'dido, aee, say, lah, lay, sole, say, fah, mee, may, ray, rah, do. 
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b|^ major and g minor. 



EZ]9RCISES, SONGS, AND SOI«PAGGIOS, INTRODUCINO ACCIDENTAXS IN 
THB KEY OF b|2 AND ITS RBI^ATIYE MINOR, G. 




^m 



^F=rW 



^ 



Fine. 



5j: 



i'JJ ^ 



I 



^sfc;t 



-i 1 H 



i ^m^MJus^^ii^i^ 
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^y ttLM^' r ^-r^ 



r>rrir:rr 



P 



9t£ ^-"-f-rffg ^^ff 



i^ 



f^-rrr 



^ 



^ 4^'rr_jn^''-^^^irc-i^t:^^^ 



' I . l^ r ? ^ 



3S 



2te 



v-#H*tiF 



:2^::i=f 



-+—+= 



i 



2=p: 



^ 



-?-4— ^ 



i 
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n-d' f r r'l: 



^ 



*-f=-^:7 



P 



m 



^iti 



rfr1^-r =fe±gqoyiy 



§a 



^ 



htAZE 



i 



-^ndb 



Stt: 



^ 



^3^ 



?==5 
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^ 



i 



^m 



-<s^ 



^ 



tj- 



^ 



-b#" -''^^^^==' c^^-J 



P(5^ 



1^ 



»^ite^ 



s^ 



m 



i 



22 



#P#- 



■<s?^ 
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m 



^ 



i ^l l -g 



H^ 



1^^ hfct I "f 



i^S 



^ezfr 



:Mzi^ 





P^ 



^^^S^ 




g 
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i^^ ^ i u^ in 







^# 



P-r 



m 



*-i-+ 



^^^ 



iMri 



m 



It 



=p— =? 



^^ 



rt-*-^: 



^ 



;i!=^ 



1 



99 Minor. 



^r^ 



^ 



.»:& 



ffi 



H + 



^ 






-^ f- 



±r-tf 



gg^ 



#-^ 



&=f=FP^f=P^^P^ 



^^^ 



^^^^^^g q f 



-M»- 



.•#.-f2- 



-+-il — I — I — h- 



J 2C__I 



i 



^ifc 



^? 



-^^ 



t-l I ! 1 { 



fl H 



100 Minor. 



^ 



it^ 



■^-^+-#- 



f| rfrj- | -/J* ,Hfg lJ :^ 



^ 



±?3t 



|4^ 






tiSH 



# 



i-#— + 



# #-H- 



^S 



Sis 



^^^E^^^^^ 



^ 
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b|2 major and g minor. 

SOLFEGGIO. 

(G MINOK.) 
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e 



i 



^^ 






EGE 



f^ 



#-^- 



U^U.JJ4. 



|=:p=^|fciz^ 



§!^ 





^^ 



tt 



^ * -^ * -^f-AiA -^ -^ -^ 

!■ !■ I« P -r r F » B-r-l \- 



:*=*=* 



±=t 



1=t: 







■+- — r-M 



804 
102 



b|Z major AMD G IflMOR. 

COME, ROAM WITH ME. 




^^ 



Morn-iBg ap-proaches, her path is bright with gold, Na- ture a 



#^- 



£ 



-^ML 



1^ 



« 



i 



^tFf=^ 



vr-V 







wak-ing, is wrapped in beauty's fold. Come, come, a- rouse thee, and 









r^ 



£^: 



-^*-^» — A- 



I 1 !- 



rrVrf^ 



t— 7- 




I I K I I 

view the glorious scene; Haste, haste away, away o'er hills and meadows green. 



^^« S 



VI H|» '| » 



f^f^^ 




Come,come,come,come,hap- py, light and free, Come, come, come, come. 



ii^^^plfeiife 
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SOLFEGGIO. (FromZampa.) 



103 BnOLD. 



ii 



g^ 



^ I JLJ. 



i^ 



I 



i=«t 



Ai=^ 



^ 



^ 



Fine. 



11 



stit 



=i=^ 



tit* 



♦-«- 



f=T 



r 



r 



' Fine. 



'^P^ I 1 1 —I -ri ! h- 



-^N-^t- 
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^ MAJOR AMD a umoft. 



^ 



t*^ 



^N^ 



i^^ 



-#-J-i»-4 ^ 






r 



•5^^- 



Ij l,^ f f f f-t^f-f 



•#— #— ^ 









'■tft^ ^ - rr-i'r rrff 



9tr!r-f-nr-r 



i 



f*e 



p p p 



u 



E3 



f 



^^^i^pi 



rrtrfffrrr 







I 



^i^^ 



,i).a 



^^^ 



n r Y rfrrr 





i^ 






e 



§^ 



Attegro. 
cres. 
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SONG OF THE HUNTER. 
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* 



104 area. i k s h ==7 , T*** s k^* 



J. S 

1. Hark! the hun-ter*s horn is bring ing Ech-oes from the hills a - round, 

2. What can make the blood move faster Than a gal - lop o'er the sod ? 



^•1 ; J l ]7777[??^=&f FHK 



cres, 




et 



^m 



w 



St 



Dogs in leash - es forward springing Add their mu - sic to the sound; 
Horse in spir - it with his mas - ter, Bet- ter ground has nev- er trod, 



#— #- 



m. 



-(^ii^-,^ 



^-^ 



i^=± 




Bright eyes glanc-ing,hearts are dancing, Red coats flash- ing here and there, 
O-ver brooksand o- ver fen-ces,Noth-ing comes to us a - miss, 



^ 



^ 



§iifc 



-#— #- 



#-#■ 



==t2 



t^-v-fa^ 



cren. 



I 



:h 



^^ dim. 



I 



p^=? 



i^ 



^^^^Ei^^ 



High bred hors - es now are pranc-ing.Was there ev-er sight more fair? 
Acts like wine up -on the sen- ses, Was there ev - er sport like this? 



g^^4 



£ 



-#^-T^ 



? 






* 



t2=t^ 



f f ^TCT I 
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tf MAJOR AMD O MINOK. 

GRADUATING SONG. 



(H. H.S. '88.) 



■. B. BRADUT. 




^^ 



B.JIPBOV. 



^P^ 




m^^ 



Dxmr. 



^^ 



1. With hearts full of ten - der re • gret, 

2. The fttt - - ure will bring us its cares, 



I 



^m 



^S 



Jr^f^li^J' ^gp a^ttj* 




95fc 



-^ 



-42- 



bIZ major and G lOMOK. 



ao9 



I 



/T\ 



^^^ 



^ 



F~F~y = 



5 



:^ 



tt=fc*=«z=t 



We long - ing - ly look back to - night 

To be borne thro' the heat of the day : 



i 



fc=it 



^^ 



^E^ 



/T\ 



+"— 



atzt 



ut=iz 



look back to - night, 
heat of the day. 




['■^=1.1' J \ti i =^ 



tis- 



•-' — r 



^a 



F* 



? 



^ 



O'er the years that so swift - ly have passed, 
But the bright - er these mem - 'ries will groWj 



s 



^ 



^^ 



^ 




^^flTT'^ 




9'l'' X r.r r «! ■> J '>-j^ ::^=44 



I 
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ail UAJOm. AMD O lONOK. 



^J^-^ 



5=^HP=A=fS 



/^ /:n 



^ ^ J ^- 



That to each 
The hard 



are so dear 
er our un - 



I 



and so bright 
cer - tain way. 



]^ I > t=j 



¥^=^ 



^ 



i M 



-4- 



^ 



■^ 



|^^^^g#^^^^^ 



^ rr\ 






iSE^ 



fT\ /T\ 



^t 



5 



^^ 



■^ "--: 



CHORUS. 






r 



1* ^— ^-25H-.- 



The sand in the glass is run out, 



^=^ 



^ 



2: 



§ffi3 



^-n^-rc 



^ 



And they will be cher - ished by aU, 



I 



±o 



^^^^f 



f^- | i I i aan^-Hri^ 



^ 



J: 



^ 



.^==4 



tt 
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g-feJ±U 



:• 1 Jtf-M= 



# ^#- 



^ 



-* #— 

quick years have slipped from our hands; 



The 



s^&i-N-^^ 



And to 



all be the one com - mon tie 



w 



I 



■4 



^ V 4 



1 i- 7 —4^^ 



^ 



^ 



:^^ 



« 



r^r^^ 



*i^ 






Bright mem' - ries are all that re - main, 



'^- V - — y — y — y — \i> — ^^-1 h — ^■ 



•^ 



\ w — »- 



^ 



That will hold 



us in bond - age most sweet, 






n'i .'i^ ^' 



ia^ 



k 



#( ^ j H 



-¥■ 



-^ 
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dit MAJOK AHD C KIMOR. 



M ^H-i-h -t^ m 



Fast bonnd with our friend-ship's strong bands< 



- V4 ' M^ f,n^ ^^ 



To a friend - ship that nev - er shall die. 



I 



:S=1= 



m^ 



V t- V 






^- 



* ' 4 i 4 



a 
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CHAPTER X. 
b|z major and c minor. 

OEJTERAL EXERCISES FOB DAILT PRACTICE. 

JLet the t€€icher dictate by number, proniiscu4ms intervals far »ing~ 

ing with syUdbles and vowels; also, short cadences for writing an either 

cl^with accidentals in the hey of the chapter^ Continue questions in 

theory 9 and individual practice in singing. 

EXPLANATORY.— Let the exercises be read by letter, and sungf with a variety 
of syllables and vowels; also let pupils write out the major, minor, and chromatic 
scales^ and explain what accidentals are used In forming them, especially the acci- 
dental of the minor scale. 

SCAXB OF kIz major. 



i 



, , ^ c> r^ ^ -^ 



it 



-JZL 



Do, re, mi, fa, sol, la, si, do. Do, si, la, sol, fa, mi, le, do. 



MAJOR AND C MINOR 
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SCAI<B OF C MINOR. 
( HABMONIC FORM.) 



w 



^OSIZ^Z^- 



■JS2L 



~gr 



:^=s: 



t^- 



:e: 



-/^ 



^ g > 



La, si, do, re, mi, fa, si, la. La, si, fa, mi, re, do, si, la. 
CHROMATIC SCALB IN E|2 ASCENDING. 



I 



ffi 



:a=ti2z: 



-«>■ 



:^g> g tfg 



-9- 



;^=j5=22=i{sz: 



Pronounced, do, dee, ray ree, mee, fah, fee, sole, see, lah, lee, see, do. 
CHROMATIC SCAW* IN BJ? DESCENDING. 



I 



122: 



ft 



tg- pgy /^ |w 



fc 



ggl?t?<g 



^ g ^ Pg^ g ; Ji^Z^ 



87 b7 6l265|25 43fa2|22i 
Pronounced, do, see, say, lah, lay, sole, say, fah, mee, may, ray, rah, do. 

EXERCISES, SONGS, AND SOLFEGGIOS. 

INTRODUCING ACCIDENTALS IN THE KEY OF Efe, AND ITS RELATIVE 
i06 MINOR, C. 



j AU^J^ 



** 



m 



S 



^±=f3ts±M2:^=it 



fat 



^^ 






^±±i. 




0' I *• 



^^'' I— H _ 
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p^^^r f ^ t^ ^^ m^ 




109 



^ 



(5 



^^^g^ 



i > < 



^^i^^^^^^ 



^^ 



pq=^ 



S 



1 



^5f: 



ftr-ii 



-tPi^- 



H 1 H 



3t±J 



MO Minor 




111 Minor. 
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^£^-f=a ^ ^i^ 



^-^T^^^ r- ^i^^=^ 



p^jg^LM^^ ^^ ^m 
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THE LORD'S PRAYER. 



KATB MABYIN PRESTON. 








m 




■F^ M Ti 



OurFath-er which art in heav'n, Hal- lowed be thy 




name. Thy kingdom come, Thy will be done on earth as it is in 



i?gd 



r ^ P P ' 



^f: :^*,^ J ii 



^ J i _U.^ U -|i -^ =jg=P : 






^-t 



^ 






-p^-? 



f=f 
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a|{ lUJOR AND C ICmOK. 



i^ 



I 



I 



:*i* 



^ 



t^ 



neav'n Give us this bread and forgive us our those who 

day our dai- ly trespasses as we forgive 



& 



t=t 



sa; 



m^^ 



:2SL 



^^ 



n 



n. 



^ 



^^t=Ff 



E^ 



fey=« 



:gr 



tres-passe a - gainst us 



Lead us not Lead us not into 

into temptation temptation but de • 




liv-er us from e - vil, For thine is theking-domandthepow'randthe 




-* glo - ry for - cv - cr and ev - ert A - men A - men. 






lU 



EtS MAJOR AND C MINOR. 

SOLFEGGIO. 



817 

e 




I 



ft 



^^^^-^r^gr^ 



-* '/♦gi ? - 



s^.^^ 




te 



-?"- fff-?"g- 
— ki 1^ 



=^=«= 







818 
US 



ijft MAJOK AMD C MINOK. 

ADIEU. 



jAii-iU»i=i 



^f^'—^ : 



5t 



fe=^ 



P 



A - dicu, ye streams that sweet - ly flow, Ye ver - nal 



f^ift ^ \ ^i-m^^ 



A - dieu, ye streams that sweet - ly flow, Ye ver- nal 



^ 



1P=PE 



:p=P= 



? 



T^-^ 



^^ 



}=t 



?z=p: 



I I j - 



tl2^=* 



^ 



^=f^ 



:^=f: 



1 1- 



^ — ^ f 



airs that soft - ly blow, Ye trees by blooming spring ar-ray'd, Ye 



^''f^^^pAr^^ *' i d<i^ 



airs that soft - ly blow, Ye trees by blooming spring ar-ray*d, Ye 



t=^ 



1^ 



m 



i 



-I ^— 



§ 



^z=p; 



5 



H — y- 



■^ — #- 



tzz± 



p ^ m 



p 



#=^ 



birds that war - ble thro' the shade. A - dieu, A - dieu. 




9^ 



?z= 



¥- 



=5^ 



^ 
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Soprano. 



b|2 major and c minor. 

SOLFEGGIO. 



319 




Alto. 



:|5!T=t: 



--^ 



t—0- 



-0 # 



1P^ 



Tenor. 




Bass. 



^^ 



^ 



t=t 



1— ^ — r 



t=t 



±t: 



;i=3^ 



^a 



P 



Pf-»-* !■ 



tm: 



p—F—± 



-I — I- 



*j±* 



^^ 



?5S=I= 



I 






# I # 



•# L.^ 




"^ t^ 1^ III! Ml I - 



P 
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11.4 ■. WnWlLL PLATT. 

ist Sop. 






1^ MAJOR AND C MINOR. 

REVERIE. 

4 



KATIM PU8T0H. 



:S=f 



1-4^ 



^ 



■^K 



hE 



ffl^ 



f==f 



-- — X3S: 



^ob: 



2d Sop. 

I. The long, hot day is en - ded, The sun has sunk to rest; 

Alto. 



m 



2. The earth seems full of beau - ty, The way to heaven seems plain, 
Bass. 



^^HT|T | -U-4- 



^s — ^ 



?c 



t=t: 



^ 



A 1 1 "^ "^ 




^^$ 




^^^r^ 



The gay, bright colors blend ed Make glo - ry in the west ; 



m 



/CN 



i 



F=:q: 



=5= 



1^ 



Ah- 



W' ^ J.^ 



^-"ir^- 



^it5t 



Nor is the path of du - ty Quite al- ways one of pain ; 



1^ 



j^'^ § p § 

i M l 



^ (* ^ 



£ 



/CN 



1 



aiZ MAJOK AND C MIMOR. 
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My thoughts fit in the cool- ness, The sum - mer stars shine out ; 



i 



-I — I— =1= 



yz=^ 



When my long day is end- ed, And I have sunk to rest, 






f ^ P P 



?f=p: 



f=^ 



i^ii: 



fck 



I 



i 



W- 



3E 



-I- 



The heart from out 



its full - ness, 



Can dream a - 

Make glo - ry 



^ 



— I i A- 

■#■ ■•■ ♦ 



3 



Will my life's col - ors blen - ded 



^ 



a 



-»i — *- 



s 



1st Sop. 



In 



^N 



:T 



ii=^ 



5^ 



-<5^*— #- 



-f— eS^- 



-(S^- 



- way 
2d Sop. in 



a- way its doubt , 
the west, the west . . 



^^Alto. 



The 
Will 
/7\ 



V\y */ r^ 1^ -^ 



Can dream a - way, 
Bass. Make glo - ry in 

^ V \ y ^ ^ L ^ I ^ 



'■^r-. — - *y f^T ^ 



4r^^0r:M 



a- way its doubt, 
the west, the west? 



The 
Will 






-tS>-^- 
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jfi MAJOK AND C lONOK. 



8 



/T\ 



T==l= 



i 



■f-^-?— »- 



;i=^ 



s 



heart from out its full - ness 



/T^ 



Can dream a - 
Make glo - ry 



ffi 



1-1— *■ 



M 



^ 



-t^^ 



my life's col - ors blen - ded 



/TS 



m. 



r^r — i 



^ ^ J ^ ^ ^^—a 



^ 



Can dream a - way . 
Make glo - ry in , 



I 



3 



^T\ 



i 



-P—P- 



E 



U=^ 



V=^=fe 



-^^ 



Candreama - way its doubt. 

way its doubt . 

in the west?. 



s 



^ 



/tN 



;9 



f^ 



^ 



Tff 



3 



^ •* 



Can dream a - way . 
Make glo - ry in . 



^ f . . . 

its doubt, its doubt, its doubt, 
the west, the west, the west? 






f^=^ 



^ 



m 



3=* 



g 



t^ # 



. a- way its doubt 
, the west, the west?. 
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CHAPTER XI. 

a)z major and p MmoR. 

OEJfEBAL EXERCISES FOR DAILY PRACTICE. 

Let the teacher dictate by number, promiscuous intervals for sing-- 

ing with syllables and vowels; also, short cadences for writing on 

either def, with accidentals in the key of the chapter. Continue 

questions in theory, and individual practice in singing. 

EXPLANATORY.—Let the exercises be read by letter, and sung with a variety 
of syllables and vowels ; also, let pupils write out the Major, Minor, and Ohroznatlo 
scales, and explain what accidentals are used in forming them, especially the ac- 
cidental in the Minor Key. 

SCAI.K OP a|2 MAJOR. 
M»7 be sang an octave below. ^^ ^ -j^l- -^»- ^ 



P 






Do, re, mi, fa, sol, la, si, do, do, si, la, sol, fa, mi, xe, do. 

SCAI,K OP P MINOR. 

(Harmonic Form.) 



I 



;sr-^-^ b:g: 



aii--" ^iy-^ ^ ^ — ^ ^ ^ r > 



g? gg g^ ^ 6 ^—G- 



La, si, do, re, mi, fa« si, la, la, si, fa, mi, re, do, si, la. 
CHROMATIC SCAI.K IN a|2 ASCENDING. 






ij(i2||2 3 4it4 5|t56Jt6 7 8 
Pronounced, do, dee, ray, ree, mee, fah, fee, sole, see, lah, lee, see, do. 

CHROMATIC SCAI.B IN A^ DESCENDING. 



8 7 W 6 |26 5 bs 4 3 h 2 fea i 
Pronounced, do, see, say, lah, lay, sole, say, fah, mee,may, ray, rah, do. 
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Ajf. MAJOR AND F lONOR. 



BXKRCISBS, SONGS, AND SOLPBGOIOS INTRODUCING ACCIDSNTAI^ 
IN TH9 KEY OP aSz major AND ITS RBMlTIVB MINOR P. 
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^^^^^^ 



^^ 



titzfc 



i 



t 



t 



Mrrfi5 



Kj/ r ^- J ^?^ 




i — 'f-t- 



±^ 






^^ 



Sf 



I m " 3 



^^ 



i 



H-^T^h^r^ 



a 



i^aE 



S 



gp^'' TTT 



i PTT-cp i Tr:r^jj 



jA ^ffra- d JTJ^^^ ^fce 




SOLFEGGIO. 




I 






^3^^ 



i 



W^f^ 



m M0 



tit icAjoft AHD 9 uatatL. 825 



e^ 



p^ ^#^-^> » 



8 



|c?^ 



ii^agg^^ 



^— ^-i 



-HH — H 



y;^-TJrF^rf>4^^ 







V V V V V V 



en • ^ - fatn • ^ • do. 



Oj^tempo. ^ 



|T^^^/^jff ^^ fPf^g#r^ 



i 



H #li# i 'r^, =^ 




^^^M^ 



^^dz^ 



f3If 



ff^ ii r^^ 




# # 



^ffT T ^+ r ^ ^^ ^ 



4^ Mi^O& AMD F MINOR. 




Soprano. 



WE SONS OF THE MOUNTAINS. 



122 AUegro, mf 



>prauo. 
Uegro, 



J. L. EH8IOH. 






S^B^ 



PTfUMi -* 



M 



Alto. 

1. We sons of the mountains are hap - py and free, 

2. We look on the heav - ens, with sun - shine so bright, 
Bass. 



*=(t 



m 



^^ 



fe^n^ 



fclfc 



i 



m^ 



^ 



E^ 



^ 



^iliiii^rT-^ 



nn im 






^ 



^^s 



■'^^ t 



aIi MAJOK AMD F UnSOtU 
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m 



^. 



r 



-fv-f^ 



d H 



^1 



Ot'^ 



:N=t^ 



J>- 



■^ 






No bird of the air is more cheer - ful than we ; 
The stars and the moon in their glo - ry at night ; 



^^ 



:f=fr 



^ 



^ 



s 



ifT 



s 



fe 



^^^^ t i 



t:?! 



-ii — I- 



i 



LS^ 



w 



"^-iiiB 



r^ 



^^ 



J J ruiiir^T^s-^ 



^ 



=? 



^ir:ir 



^^ 



orc». 



:^=q: 



F=S 



m 



^ 



1^ 



^i I a im *^ x 



Come here, 
We Hft 



all ye towns - men, be hon - est and tell 
np our hearts, and like chil- dren we pray 



S 



i 



P—P- 



^^ 



8 



■?-P= 



fe!=fc 




cres. 






7 



I I 



S 



i 



^a 



tat 



^^ 



H^ 



sad 



A|t MAJOK AND 9 MINOR. 



P 



E^ 



=K=^ 



m 



■i 



m 



0. 



p=l=^ 



If men in the cit - ies more hap - pi - ^7 dwell, 

To Him who thus bless - es our night and our day/ 



es 



:?=»: 



ffi^ 



I 



1^ 



^gor^fl^ 



fcit 



1= 



^fe 



-i 1 1- 



i 



i 



m 



^ 



J i '-' 



^ 



E^ 



^ 



i 



i/T\ 



:S=^ 



:i 



S 



=^ 



If men in the cit - ies more hap - pi - ly dwell. 

To Him who thus bless - es our night and our day. 



:fs=C^ 



i 



§a 



^^ 



ftfci 






i^- 



E3^ 







I* 



^^ 



i 



H h- 



*^j» ^ 
^^^ 



lit -^ 



3td 



s^ 



I 



a|2 major and p minor. 
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^ 



fct 



At mom while the ham - let is shroud - ed in night, 
To sick - ness and troub - le each mor - tal must bow, 



e=^=r^ 




P I— P ■ P — ^-— -F— I P i F I- 



gg^^ [g-^"^f= ^ 



gg 




i^gg 



^^ 



j-^j] 



We bask on the mount - ains in heav - en's own light; At 
The prince in his pal - ace, the boor at his plough; But 



^^ l> I 1 1 b [T i pi 




^^ 



4 4 4 



.4-Ji 



4 4 4 4 



r— 



t 
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A^ MAJOR AMD 9 laMOR. 



^ 



^=^ 



^^^m^ 



t-v 



night when our kine 
here with our cat 



are all 
tie, sick 



r^ 



safe and atjeace — 
fan - cies we lose — 




^^^ 



fc^=J 



^ 



^^ 



3=|i=p: 



tk 



H 1 h 



^==^ 



^ 



ritard. 






^»5-l=f 



We seek our own fern beds and rest at our ease. 
The air of the mountains ctires va - pors and blues. 



^ ^J \ t =U^^ 



^^=^ 



I ^ I I 



-m — #■ 




W- 




^^fe^i^lEEj 



t>=w: 



^t=Xi^ 



fete 



rttard. ' 

# ft- 



^fWT% 



t-tf-,^-ff 



I 



i 



H -H 



I 



a)2 major and f minor. 
mf In tempo. ^ 
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u 



^^3^=iy 



i m \ !- 



We sons of the mount - ains are hap - py and free, 



^^^^^m 



P=f=f= 



t- 




mf In tempo. 



?=vT-i r^ • — P — • • — •-r* • — • — P •-n 



tk 



f"~p~r~LrT=£^ 



^ ^^^0^-rf 



^^^^ 



f>^- 



^^^4 



"r 



•-^-i'F^ 



No bird of the air is more cheer - ful than we ; 



^^^^^=H=^ 



S— N' 



g 



^^-v- 



#— #- 




• • • • 



^^- 



rr 



i 



i 



f=l==i=P^ 



f 



■^. 



— I 1 — 



332 



eres 



a)2 major A2n> F MINOR. 



tr-^ 



mE* 



^^^ 



^ 



)*=*: 



Come here, all ye towns - men, be hon - est and tell 



#— ^ 



#— #- 



'0 



s^ 



^EE 



^ 



-f'-y 



^IB 



F^fl^fS 




cre«. 






f r r r nr r.irj=£: 



'JT~^r LTT LJ7"1 



^^^^^^ 



If men in the dt - ies more hap - pi - ly dwell, 



§!^S^^^^^ 



r r i ? - 



feiifc 



:t=tz 




S 






^^Bd^ 



^^±3=-^=^ 



3t=i: 



sk BCAJOR Ain> F MINOR. 

■J --.-f-S-l^ 
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^^^^^^^ 



If men in the cit - iesmoxe hap - pi - ly dweU. 



m^ j-j' J- r ^ 



m 



-4 — *- 



:i^=t2: 



^^^^^^m 



^ 



S 



:S 



i 



E3 



I 



B^= J1=1 



^^ 



i * ii 



-^— *- 
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PARTING WORDS. 

( H. H. S. '82.) 



, SOW). 



? 



s 



B. JIPBOH. 



i 



1?=^ 



H^^ 



<— «-!- 






I. Here we meet 
3. Al - ma Ma 



in joy and pain, 
ter,first and last, 



^^ 



^ 



*♦*, 



School-hours are 
Dear is the 

P 



V 



^^ 



t*t. 



^H^i^- 



884 



4l UAJOti AND r IfmOR. 



s 



fee 



^^ 



^=F 



gr ic'gi 



t7 ^ 



r 



p^ 



ney • er Tain; Though we part we'llmeot a -gain 

hap - p7 past; O - vtt thee will mem - 0x7 caat 



^ 



g ^L r r''g -'cif 



i^ 



^^ 



J- ^/.^'J 



5 



tj t^ 



i 



f* 



i 



& 



^m 



In fut - nre homrs. 
Ha - lo di-Tine. 



We love to lin - ger 
O, those were hap - py 



^\f' f JTL-J^|jS zg; 



m 



I I I H ^ 



#-T-|^- 



^ 



ffl^ 



■*?-—■- 



:t=e=f: 



-# — •- 



4? MAJOR AND r MUfCm. 



$ 



fe 



ifii'=t 



s^ 



1^ L k 



t 




Class - mates are ev - er 
We sang our mer - ry 



f=t?p=P 



-^-*- 



^ 



11=6^ 



r^J 



^gs 



£ 



g 



ffl 




!>-»-' — ■>- 




? 



i 

Their friend-ships are sin 
Mem - 'ry with tear - ful 



■?-«- 



t 






g^.-^^^:^ 



-# ^ ^ ^ ^# — I*- 



-I H 



H 1- 



8 



^ 



AJZ MAJOR AND r MINOK. 



fcl 



B^ 



3=5 



g««, 



^^^ 



?f- 



In das - sic bow'rs. 
Past joys will mourn. 



a 



^-->-^-l 



-?-^ 



#-t- 



^idr ^ #n g 



^ 



3!^ 




-^- - 7 7 y - 



Efc^ 



CHORUS. 



raU. 



m 



i 



fei 



ts=1=" 



^=1 



p 



3 



i^r 



1= — v^ 



■#-^ 



Friends,teachers,now fare- well, 



J 



m^^ 



% 



Our parting words we 



fe=fc 



f 



raU. 



¥^^^ 



-*t* — 



ft.^ * J i 



i 



^ ^j'vn^ ^^ 



^ 



v-it. 



-1 1 h 



AJz ujkjaa. AMB r ionok. 
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P^ 



s 



?=#? 



/T\ 



?z: 



i 



ffi 



i=^=i 



i 



5 

Though hearts with sor - row swell, 



t 



^ 






^^ 



m 




^ 






rff^a 




H- 



9t£H=g 



55^ 






L,U4U 






^a^ 



1 — I — h 



?Ep: 



tb-^p 



^P 



Lentando, 



/TN 



i 



^ 



rr?-^ 



|ir"*: 



9ihl^-^ 



May peace be thine, May peace be thine. 

M*y _ ^Lentando, ^ 

— v^"^ 



W 



nzncn i 



'm 



H h 



r=^ 



S 



^ 



1 



s 



-Fh= 



J 



I I I 



H — i I I — ^ 



*$*$<■$ ' -g^i 



^ 



Lentando, 



1^^^ ijemanao, 



LSf 
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CHAPTER XII. 



d|^ major and b|2 minor. 



OEJfERAL EXERCISES FOB DAILY PRACTICE. 

Let the teacher dictate by number ^ promisctious intervals far Hng* 

ing with gyUables and vowels ; also, shartcadences far writing an eitl^er 

cteff with €iecident€Us in the key af the chapter. Continue questions in 

theory, and individtuU practice in singing, 

EXPLAN ATORY.— lietthe exercises be read by letter^ and sfjmg with a variety 
of syllables and vowels; also, let pupils write ont the major, minor, and chromatic 
scales and explain what accidentals are used in forming them^ especially the acci- 
dental of the minor scale. 

SCAI,^ OF Db MAJOR. 



I 



J 



^ ^ g'-gr 



-J2:. 



-JSr-^ 



■:^=JBi 



-sr-^- 



<g g 



Do, re, mi, fa, sol, la, si, do. Do, si, la, sol, fa, mi, re, do. 
SCAI<^ OP b|2 minor. 

(HARMONIC FORM.) 



I 



^ 



I 



ISl 



-& — ^ 



^ 



-t:^-^ 



-3SL 



-^—G - 



-^^-izr 



■^,■2?- 



Ca, si, do, re, mi, fa, si, la. La, si, fa, mi, re, do, si, la, 
CHROMATIC SCAI^K IN dIi ASCENDING. 



^^,-.^^=^^ t^^^-^fe^= J 



I 'Ji 2 }f2 3 4 > 5 #5 6 #6 7 8 
Pronounced, do, dee, ray, ree, mee, fah, fee, sol, see, lah, lee, see, do. 

CHROMATIC SCALB IN d|2 DESCENDING. 



f 



' Tf'g g j-] j g 



^% 



^L 



(^ me^- 



■g a^ bsz^^ 



8 7I276 t26 5k43lZ3*b2i 

Proaonnc'd,do, we, say, lah, lay, sol say, fah,mee, may, ray, rah, clo> 



ift MAJOR A)n> bK MINOIL 389 

EXERCISES, SONGS, AND SOLFEGGIOS 

nrr&oDuciNO accidbntai^ in thb eby of oiz hajok and its 

RBtATIVB MINOR, 1^7. 



124 



l^jljJUJV^M^l^^f^ 



12S Minor. 



{ ^iV^-^fr^^-fftlLH rJ-ff l 



ifH^^.wkhLJ^a^ i f urn 



mh^ 






I^ 



k\> rrPjf 





^ ^ ^^ 



t^ §1 u 



H 1 — h 



126 Minor. 



p^ 



^-^ — p 



-I^sih 



s 



&ii 



-#-^ 



?: 



^1; I ^ I rf 



j^^'i'Jj.J. 



;#-*-r 



^^^ 



#^=^ 



:^ 



^fe 



t ^^ -i- j ^ rxr ^-W t ff^ 



340 

127 Minor. 



DIE lujoK AMD bP! uanaL. 





Q^jrbrcrr ^i-ea^i^ra g? 



^ 



#-» 



^ 



9 



:?ii 



fclz^ 



128 



■^m^rjT^?T^^uj^^ ^^r'[s\ 






# J g " 



/iL^^ i ^ 



-I— I- 



dSd_d^4 



129 



sit iiitjoK AND ab uzson. 

NO LIFE LIKE A FAIRY'S. 



841 



^ 



i 



-^-#!--^ 



#* # 



£^ 



fi — ^ 



V Pl l 



I. Trip it light - ly, trip it light - ly, the fair - ies so 




2. Trip it light -ly, trip it light -ly, what vis - ion of 
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CHAPTER XIII. 

G\f MAJOR AND eI? MINOR. 

OEJfERAL EXERCISES FOR DAILY PRACTICE. 

Let the teacher dictate by number^ promiscuous intervals for sing* 

ing with syllables and vowels ; also, short cadences for writing on either 

clef J ivith acddetitals in the hey of the chapter Continue questions in 

theory f and individual practice in singing. 

EXPLANATORY.— Let the exercises be read by letter, and Bung with a variety 
of syllables and vowels ; also, let the pupils write out the major, minor, andohromatlo 
scales, and explain what accidentals are used in formlncr thezn, eepeclally the ac- 
cidental of the Minor Key. 
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Do, re, mi, fa, sol, la, si, do. Do, si, la, sol, fa, mi, re, do. 
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We fan - cysomemes - sage they tell, 

Some doubts of a fiit - ure un - tried, 
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hope for each heart, Some 
cling to the past, Now 



cheer as we part, 
van - ish- ing fast, 
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sing lis their words of fare - well, 

come, smi - ny hope as our guide. 
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Bear with you our pray 'r, For bless - ings most rare, 
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QUESTIONS IN THEORY. 

1. How many forms has the diatonic scale ? 

2. Wliat is the form consistinfir of five steps and two half stepj 

called? 

8. What is each major key said to possess ? 

4. Where are minor keys found ? 

5. What is the essential difference between major and minor 

keys? 

6. Of how many half steps does the major third consist ? 

7. Of how many half steps does the minor third consist? 

8. What is the character of the major key ? 

9. What is the character of the minor key ? 

10. By what names are the two forms of the minor scale des- 

ignated? 

11. How does the harmonic form differ from the melodic ? 

12. What is the order of intervals in the harmonic form ? 

13. What is the order of intervals in the melodic form ? 

14. What is the signature of minor keys ? 

16. Name the relative minors of O major, a, D, A, E, B, i^ F, n!?, 
Biz, Al2, Dfc Gfe. 
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APPENDIX OF HYMN TUNES. 

FOR DEVOTIONAL AND QUARTET PRACTICE. 

NOTE.— Notwithstanding the great number of devotional song hooks for schools, 
many teachers still prefer to print their own leaflete of words ana sing them to any 
tone of their choice. 

The following selection of standard and original tunes not only affords the op- 
portunity desired, but also furnishes abundant material for the Solfeggio quartet 
-practice recomended throughout this book. 
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ROCKING HAM ■ Li Mi LOWKLL mason (1799>187S),18n. 
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